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GOLD MEDALS ROYAL YORKSHIRE EXHIBITIONS, 
1866 and 1887. 


LP. CONACHER & CO. 


Organ Builders, 
HUDDERSFIELD. 


Also at DUBLIN and CARDIFF. 














— 


THE HIGHEST CLASS INSTRUMENTS AT MODERATE PRICES. 
THE MOST PERFECT SYSTEM OF TUBULAR PNEUMATIC 








‘ACTION YET INTRODUCED. 
z Estimates and Specifications Free on Application, 
A ; CONGREGATIONAL UNION OF ENGLAND AND WALES. 
a 


SUPPLEMENTAL ANTHEMS TO THE CONGREGATIONAL CHURCH HYMNAL, 


In response to a widely expressed desire, a Su et consisting of 38 Anthems has now been issued. The Selection 
includes Special Anthems for Christmas, Easter, Harvest, Missionary, and other occasions. 


A New “Special India Paper” Edition. 
Crown 8vo, with Music, including Supplement of 35 additional Anthems. 
\ 776 HYMNS. 147 OHANTS. 120 ANTHEMS. 
-A very Handsome, Compact Book. In Bindings at nett prices from 6s. nett, and upwards. 


Edition on Oxford India Paper. | 
Demy 8vo, with Music, Hymns, Chants, and 85 Anthems, or _ 120 Anthems, in various Handsome 
Bindings, from 10s. 6d. nett, and upwards. 


PUBLICATION DEPARTMENT, MEMORIAL HALL, _ HENRY THACKER, Manassa e 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONCERTINA 


is the best for. training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO/8. NEW MODEL 
CONCERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render its intonation perfect. 


NICHOLSON & LORD, 


@rgan Builders, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


ee, ee So Ss 
Organs built with improved Tracker Aotion, also with 
the Tubular Pneumatio Transmission Aotion, on the latest 
and most approved principle. 


























NICHOLSON & CO, 
Organ Builders, 
PALACE YARD, WORCESTER. | 


(Established 50 Years.) 
Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Stecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORGAN DE- 
SIGNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 





Specifications and Estimates for New Organs, En- | SHEFFIELO; LONDON: GLASGOW: 
Peeing Pe agra Columbia Place, Alliance House, Richmond Chambers, 
ANS TUNED BY CONTRACT OR OTHERWISE. | Suffolk Road, and 
» ant Adam St. (Strand), Bath Street. 
First-class Tuners sent to all parts of the Country. Fornham Street. 
THEO. BONHEUR’S sme. E@OO4 
STANDARD PIANOFORTE TUTOR SELECTION 


CONTAINS ~ 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 
es gare RIPPLING LAKE, andLA ROSE BLANCHE, also 
LADY ARTHUR HILL'S Melody, IN THE GLOAMING, 
(Simplified expressly for this futo: by THeo, BonnEeuR.) 
Not LEAVING ONE THING FOR ANOTHER. 
Price 5/- 

“ Best Tutor published.”—Review. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First published at 12/- net) Reduced to 4/- net. 

THE HAVEN SURE. New Sacred Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 
WALTER WHITTINGHAM & CO., 

13, Little Marlborough Street, London, W. ; 


The Organist & Choirmaster. 
A Mid-Monthly Musioal Journal. Prioe 3d. 


UNDER THE EDITORSHIP OF 


Dr. Charles W. Pearce and 
Dr. Charies Vincent. 


Office :—9, BERNERS ST., LONDON, W. 
Subscribers will receive the pa direct from the 


Office on the 15th of every post free, United 
Kingdom and Abroad, 4s. perannum. 


MARTIN & COATE, 




















Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD, 
A perfect of Mechanical Pneumatic Lever 
applicable to any existing Organ. . 


First-class Workmanship and. Best Materials. _ 
SPECIFICATIONS AND EstiMaTES FREE FOR 5 wigs OrGans. 


i: Rebuilding, Repairs, Tunings, 











OF 
Anniversary Hymns. 


Music by THOS, FACER, VALENTINE HEMERY, 
JOHN ADCOCK, J. A, MEALE, F.R.C.O., A. BERRIDGE, 
HAROLD E. DARKE, Rev, C. C. SCHOLEFIELD, ¥.A., 


etc., etc, 
Specimen sent Post Free, as soon as issued, 
upon reosipt of Postoard. 
Price 4d,, Either Notation. Words 4/6 per 100. 


Lonpon :: MUSICAL: JOURNAL OFFICE, 
29, PaTERNoSTER Row, E.C, 

















AT LAST! 
THE VIOLIN STRING WALLET 


Willa at once to all Violinists as. a actical device 
me devised by practical by Ag : : 


Ensures their preservation in good condition. Con- 


venient for the pocket. 
) Also the — 


VIOLA OR ’CELLO STRING WALLET. 
No Bulk Very Light! Always Handy! 
At all Music-sellers’, price a jor post free for 2/1, 


WILLIAM BELL & CO,, (Dept. G.) 12, Wolseley Gardens 
., Chiswick w. 
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4 Monthly Record and Review devoted to the Interests 
of Worship Music in the Nonconformist Churches. 
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ORGANS. 3 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 
BY ROYAL éGall, »] HIS MAJESTY 





WARRANT TO THE KING. 
NORMAN & BEARD, Ltd. 
Head Office and Works 
St. Stephen’s, Norwich. 


TELEGRAMS: NORMAN BEARD, NORWICH, 
TELEPHONE: 234 NORWICH. 
London Factory: 


19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 


(emenv emssmmwwreneww 





Popularfa eon 


Breithopl&are 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 





To be had of all Musicesellers, 


£40 for NEW TUNES 
GREAT COMPETITION. 16 Prizes. 


Tunes for New Congregational Tune Book. 








A Committee offers 16 Prizes of 


£3 3s. £2 2s. Gi Is. 
for Best Melodious Tunes, suitable for Congregational 
singing. 

Rules of Competition and full particulars may be had 
from THE COMMITTEE, c/o Messrs. JAMES BROADBENT 
& Son, Ltp., 13, Brunswick Place, Leeds, on receipt of 
two stamps. 


Last day of Competition, June 30, 1904. 








| PATRON ---+-+-+-+-- His Grace the Duxe or Lezps. 





For Anniversaries. 
WE WILL BATTLE FOR THE SAVIOUR. 


| 
Words by NORIIAN BARTON. | 
Music by ARTHUR BERRIDGE. | 
| 
| 





Both Notations 1d, 





‘MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, 
London, E.C. 





IN THE PRESS. 


NEW CANTATA 
By ARTHUR BERRIDGE, 


THE PRINGE OF LIFE. 


Old Notation, 1s. Tonie Sol-fa, 8d. 











Sample Copy as soon as ready, 
Half-Price, 





A Performance of this Cantata will be 
given at the Crystal Palace on June 4th, 
at 7.50. Any singers willing to help, 
kindly communicate with Mr. T. E. 
Wade, Choirmaster, Borough Road 
Baptist Chapel, Southwark, or at the 
Office of this Journal,or to Mr. F. S. 
Turney, 74, Farm Lane, Fulham, and 
Mr. A. Berridge, 79, Wightman Road, 
Harringay, N. 


‘*MusicaL JournAL” OrrFice, 29, Paternoster Row, E.C. 


LONDON GOLLEGE OF JIUSIC, 


INCORPORATE 
GREAT MARLBOROUGH aaa LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 











Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Hoxmes, Esq., Director of Examinations. 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
and at 350 Provincial Centres ic. Juty (June for Scotland 
and Ireland), when Certificates will be granted to all successful 
candidates. Last day of entry, JUNE tsth. 

SYLLABUS for 1994 may’be had of the Secretary, and contains 
full particula's of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Iheory of Music. 

Ay The Higher pe a for the Diplomas of Associate 

L.C.M.) and Licentiate (L.L.C.M.). 

* The Leachers’ Diploma (L. C.M.) 

(4) Regulations for a Medals, Prizes, and Exhibitions offere i 
for competition during 1904. 

in the Educational Department, students are received and 
thoroughly trained under the best Professors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is ms at Easter, August, and (bristmas. 

WEEKES HOL ME* Seere/ary. 















FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS 


SEVEN TAKING HYMNS, with very Melodious Pindo—Merchies, Praise, 
The Wish, The Shepherd, Flowers, Harvest, Vesper. 
Words by J. LINDSAY, LL.D. 
Music by W. H. SMART, Mus.B. 
** Just what are wanted.”—Musical Opinion, 
PRICE ONE PENNY. Post Free 1d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 
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TO CHOIRMASTERS, CHORISTERS, AND THOSE 
LEARNING TO SING. 


THE ENGLISH PATENT CONGERTINA 


is the best for. training the voice ; it excels all other musical 
instruments ; and its extreme portability and richness of tone 
are not the least of the many advantages it possesses. 


LACHENAL & CO/8-NEW MODEL 
CONGERTINAS 


ean be made to suit the taste of the most fastidious in regard 
to quality and tone, and are made from 48 to 68 keys in 
Treble, Tenor, Baritone, and Bass, adapted for every descrip- 
tion of orchestral music. The New Patent Bowing Valves, 
as used by Signor Alsepti, render - intonation perfect. 


NICHOLSON & LORD, 


@rgan Butloers, 


VICARAGE PLACE, WALSALL; 
And 748, George Street, Sydney, Australia. 


WwW DWF 
Organs built with improved Traoker Aotion, aleo with 
the Tubular Pneumatio Tranemission Aotion, on the latest 
and most approved principle. 


Specifications and Estimates for New Organs, En- 
largements, Repairs, etc., sent free. 


ORGANS TONED BY CONTRACT OR OTHERWISE. 
First-olass Tuners sent to all parts of the Country. 

















NICHOLSON & CO,., 
Organ Builders, 
PALACE YARD, WORCESTER. 


(Established 50 Years.) 


Organs Constructed with Tubular Pneumatic 
Action, with or without NICHOLSON & Co’s Patent 
STOP KEY and SPECIAL COMBINATION ACTION. 


Stecifications, Estimates, Designs, and Testimonials 
sent post free on application. 








OUR ADVERTISEMENT is FIFTY YEARS of 
PHENOMENAL SUCCESS in ORCAN DE- 
SICNING, MAKING, and BUILDING. We 
still CONTROL the most USEFUL 
SPECIALITIES in TONE and MECHANISM. 


OUR ADDRESSES are— 


BRINDLEY & FOSTER, 


SHEFFIELO; LONDON; = 9L4SGOW: 
Columbia Place, ~ Alliance House, - Richmond Chambers, 


Suffolk Road, and 
Fornham Street psc eet Bath Street. 





THEO. BONHEUR’S 
STANDARD PIANOFORTE TUTOR 


CONTAINS = 
WM. SMALLWOOD’S Celebrated Teaching Pieces, FAIRY 
BARQUE, RIPPLING LAKE, andLaA ROSE’ 
LADY ARTHUR HILL'S Melody, IN THE GLOAMING. 
(Simplified expressly for this Tuto: by THzo, BonnevrR.) 
Not LEAVING ONE THING SOR ANOTHER. 
Price 5/- 
“ Best Tutor published.”—Review. 
J. D. LODER’S VIOLIN SCHOOL. Original Edition. 
(First published at 12/- net) Reduced to 4/« net. 

THE HAVEN SURE. New red Song. Words by EDWARD 
OXENFORD, Music by CHARLES DARNTON. Price 4/- 
WALTER WHITTINGHAM & CO., 

13, Little Marlborough Street, London, W. : 





The Organist & Choirmaster. 
A Mid-Monthly Musioal Journal. Price 3d. 
UNDER THE EDITORSHIP OF 

Dr. Charlies W. 
Dr. Charies Vincent. 
Oftice :—9, BERNERS ST, LONDON, W. 


Subscribers will receive the direct from the 
Office on the 18th of every post free, United 
Kingdom and Abroad, 4s: per annum. . 


MARTIN & COATE, 
Organ Builders, 
54-55, Pembroke Street, St. Clements, OXFORD, | 
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OF 
Anniversary Hymns. 


Music by THOS. FACER, VALENTINE HEMERY, 
JOHN ADCOCK, J. A, MEALE, F.R.C.O., A. BERRIDGE, 
HAROLD E. DARKE, Rev. C. C. SCHOLEFIELD, ¥.A., 


etc., etc. 
Speoimen sent Post Free, as soon as issued, 
upon receipt of Postcard. 
Price 1d,, Either Notation. Words 1/6 per 100. 


Lonpon ;. MUSICAL: JOURNAL OFFICE, — 
29, PATERNOSTER Row, E.C, 





















AO] LAST! 
THE VIOLIN STRING WALLET 
Will appeal at oa vised pion soy ko At & se atage device, 


Ensures their preservation in good condition. ‘Con- 
venient for the pocket, : Fe, Si 
: . Also the -— 


VIOLA OR.’CELLO STRING WALLET. 
Wo Bulk Very Light! Always Handy! 

At all Munte-sellary’, prtes.8/- 7 ot post free for. 3/8” 

WILLIAM BELL & CO,, (Dept. G,) 12, Wolseley Gardens 
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ORGANS. | 


ESTIMATES GIVEN FOR TUBULAR-PNEUMATIC 
AND ELECTRIC ORGANS. 


BY ROYAL 
WARRANT TO 


HIS MAJESTY 
THE KING. 





NORMAN & BEARD, Ltd. 
Head Office and Works: 
> St. Stephen’s, Norwich. 
TELEGRAMS: NORMAN BEARD, NORWICH. 
TELEPHONE: 234 NORWICH. 
London Factory: 
; 19, Ferdinand Street, Chalk Farm, N.W. 


TELEGRAMS: VIBRATING, LONDON. 
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opularfdition 


Breithople are 


The best and most correct Edition of the Classics. 
Edited by Eug. d’Albert, F. Busoni, Carl Reinecke, 
Jadassohn, Germer, Clara Schumann, L. Kohler, 
Ferd. David, Hans Sitt, etc. 





To be had of all Music-sellers. 


£40 for NEW TUNES 
GREAT COMPETITION. 16 Prizes. 











Tunes for New Congregational Tune Book. 


A Committee offers 16 Prizes of 


£3 3s. £2 2s. Ei Is. 


jor Best Melodious Tunes, suitable for Congregational 
singing. 

Rules of Competition and full particulars may be had 
from THE COMMITTEE, c/o Messrs. JAMES BROADBENT 
& Son, LTp., 13, Brunswick Place, Leeds, on receipt of 
two stamps, 


Last day of Competition, June 30, 1904. 


For Anniversaries. 
WE WILL BATTLE FOR THE SAVIOUR. 


Words by NORIIAN BARTON. 


Music by ARTHUR BERRIDGE. 
Both Notations 1d, 


“MUSICAL JOURNAL” OFFICE, 29, Paternoster Row, 











IN THE PRESS. 


NEW CANTATA 
By ARTHUR BERRIDGE, 


THE PRINGE OF LIFE. 


Old Notation, 1s. Conie Sol-fa, 8d. 


Sample Copy as soon as ready, 
Half-Price. 














A Performance of this Cantata will be 
given at the Crystal Palace on June 4th, 
at 7.30. Any singers willing to help, 
kindly communicate with Mr. T. E. 
Wade, Choirmaster, Borough Road 
Baptist Chapel, Southwark, or at the 
Office of this Journal,or to Mr. F. S. 
Turney, 74, Farm Lane, Fulham, and 
Mr. A. Berridge, 79, Wightman Road, 
Harringay, N. 


‘*Musicat JournaL” Orrice, 29, Paternoster Row, E.C. 


LONDON GOLLEGE OF jOUSIC, 


INCORPORATE 
GREAT MARLBOROUGH suns, LONDON, W. 
FOR MUSICAL EDUCATION AND EXAMINATIONS. 


PaTRON - ----+-+-+-- His Grace the Duxe or Lzzps. 


Dr. F. J. Karn, Mus. Bac, Cantab., Principal Education Dept. 
G. Aueustus Homes, Esq,, Director of Examinations, 


LOCAL AND HIGHER EXAMINATIONS, 1904, 


EXAMINATIONS in PIANOFORTE PLAYING, SINGING, 
THEORY, and al! branches of Music, will be held in London 
and at 350 Provincial Centres ic. Juty (June for Scotland 
and Ireland), when Certificates will be ranted to all successful 
candidates. Last day of entry, JUNE tst 

SYLLABUS for 1924 may be had of the Secretary, and contains 
full particula's of the undermentioned : 

(1) The Examinations for Ceitificates in Pianoforte, Violin, 
Singing, and Iheory of Music. 

(a) The Higher YW for the Diplomas of Associate 
(A.L.C.M.) and Licentiate (L.L.C.M.). 

(3) The Teachers’ ap men (L.C, M.) 

(4) Regulations for the Medals, arian and Exhibitions offere i 
for competition during 1904. 

in the Educational Department, students are received and 
thoroughly trained under the best Protessors at Moderate Fees. 

A VACATION COURSE of Instruction in Special Subjects 
for Teachers and others is — at Easter, August, and (‘bristmas, 

. WEEKES HOLMES Seere‘ary. 




















London, E.C. 


FOR CHILDREN’S SERVICES AND 
SUNDAY SCHOOLS. 
SEVEN — HYMNS, with very Melodious Tunes—Marching, Praise, 
The Wish, The’ Shepherd, Flowers, Harvest, Vesper. 
Wrords by J. eee LL.D. 
Music by W. H. S Rr, Mus.B. 
‘* Just what are wanted,’ heeded Opteden. 
PRICE ONE PENNY. Post Free 1}d. 
J. & W. CHESTER, Palace Place, BRIGHTON. 
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PIANIST 


and 











PERFECTLY PURE, BUT NOT INSIPID. 





Mr. G. 


have to 


“Taving given your Vi-Cocoa a long trial I feel bound to write 
to you in praise of same. 


a boon to me in the interval—it invigorates me for the rest of my 
performance. I am recommending Vi-Cocoa to all my friends, as 
I am sure they would do the same when they have found out its 
excellence the same as I have. 
undoubtedly know it to be strengthening.” 


WALKER, 81, Clarence Road, New Cut, Bristol, 
writes :— 


I am a pianist by profession, and when I 
play all night fora ball, a cup of your excellent Vi-Cocoa is 


I am positive it is pure, and I 











Favoured by gan Hospitals 
the POV ES Ci 0a of 
Homes and (ee | OC Great Britain. 
Address— Dainty Sample Tin Free to any Address. 


DR. TIBBLES’ VI-COCOA, LTD., 60, BUNHILL ROW, LONDON, E.C. 


‘*Undoubted purity and strength.”—Medical Magasine. 
“In the front rank of really valuable foods.” —Lancet. 

























°C 
| 











[7 DAINTY SAMPLE FREE. @) 








RGAN PRACTICE, on new Two-manual Instru- 
ment by Norman & Beard. Tubular pneumatic action ; blown 
by hydraulic power. Terms rs. per hour, inclusive.—Apply, Rev. J. 
H. Shakespeare, M.A., Baptist Church House, Southampton 
Row,W.C, ‘ 
- YMNS, CHANTS, ANTHEMS, etc., neatly Litho- 
graphed. 100 Hymns, Musicand Words, 10 by 8, 4s. 6d.—W. 
Hodder, 200, Holderness Road, Hull. 





PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s. 6d. for 
12 insertions, 68. for 6 insertions, commencing at any time. 


FRANK S. HILL (Bass), late Guildhall School of 
Music, for Concerts, etc. Open to engagement at a Church 
for Sundays.—202, Haverstock Hill, N.W 








FoR CHOIRS, SINGING CLASSES, etc.—Send 
One Shilling for Sample Parcel of Effective ANTHEMS and 
GLEES, all seasons.—The Orpheus Music Co., Moorgate Station 





Arcade, London, E.C. Estimates to Composers, 


M ISS EDITH ROMEA (Contralto, deep register) 

Corporation Scholar, G.S.M., pupil of Madame tugenie 

joochin. For Oratorios, Concerts, Services, etc,—109, Nelson 
oad, Crouch End, N. 





OUR PRIZES OF £3 EACH for Festival Hymn 
Tunes. For conditions, send stamp to Manchester Sunday 
School Union, 53, Brown Street, Manchester. 


SACRED MUSIC 


BY 
E. BUNNETT, Mus.D. Cantab. 








Te Deum in G. Four Voices Bit hee oe 94. 

Magnificat and Nuno Dimittis in C — «. 3d. 

Ditto Ditto Tonic Sol-fa ... 14d 

ANTHEMS—Lead Me in Thy Truth. (Lent) ... 3d. 

The Good Shepherd. (Easter) ... 3d. 

If We Believe. Cy) «OR 

Ditto Tonic Sol-fa ... 14d. 

ORCAN--Largo in. E-flat = ..g ue ue 1s, net. 

Minuetto in D iat is oe 18. 6d. net. 

Three Short Pieces in One Book 28, net. 
NOVELLO & COMPANY, LONDON. 


M® ALEXANDER TUCKER (Bass), for Vocal 
J Recitals, Concerts, Special Musical Services, ete., etc. 
Highly recommended by leading Free Church Ministers. Pros- 
Pectus on soeiienion.-idiiniea taketh: London, N. 


R. EDWIN J. WILKINS (Tenor), for Ballad 

Concerts, At Homes, Oratorios.—For terms, apply to per- 

paent address, Whittier House, 136, Browning Road, Little 
ord. 


R. ARTHUR BERRIDGE (Cemposer) gives 
lessons in Harmony, and revises MSS. for publica- 
tion.— Address, 79, Wightman Road, Ha:ringay, N, 


R. F. HEDDON BOND, M.A. Cantab., F.R.C.O., 
teaches personally, or b st, Harmony, Counterpoint, and 
all eubinete for XR ry bn teckeding sew literary 

subject for A.R.C.O.—9, Beauchamp Hill, Leamington Spa. 


DR. ORLANDO A. MANSFIELD, 
Mus. Doc, Trinity Univ., Toronto; F.R.C.O.; L.Mus. L.C.M.; 
L.Mus. T.C.L.; Author of “The Student’s Harmony,” exc., etc., 
prepares by post for all musical exams. er 300 successes. MSS, 
revised. Exam. pieces analysed.—Glenhaven, TORQUAY. 

















MR. J. A. MEALE, F.R.C.O., 


Solo Organist and Recitalist.—Adoress, “elby, Yorkshire. 








A SHORT CHURCH CANTATA. 


PENITENCE, PARDON, & PEACE. 


For Soprano (or Tenor) and Baritone Soli and Chorus, 


Musical News, 15/1/%8.—Devotional, Musical Times .—Admirab'e, 
Musical Opinion, 1/2/98.—Fine. Musical Standard, 5/3/98,—Pleasing. 


Price 1:6; Tonto Sol-fa, 1/-; Words 2/- per too, 
London and New York: NOVELLO, EWER & CO. 
Write tor Complete Lists of Church Music and Specimen Copigg to 
the Composer, Hill Top, belmont Park, Biackheath, wap 













R. HERBERT WHITELEY, Dobcross, Oldham, 
teaches Harmony, practically and successfully, by correspon- 
Write for Prospectus. Est. 1891. 500 lestimonials. 


MUSIC AND THE HIGHER LIFE. 
(W, H. JUDE) 


An Abridged Edition of this popular collection of Sacred Songs and 
Solos, containing nearly fifty selections, has just been istueJ. Post 
free 20 stamps, Complete Edition, pcst free 3s. 6d. 

REID BROs., 17, CASTLE STREET, KERNERS St., Lonocn, W. 


WR gcse eth hat desires engagement, South London 


Peeters: Box 27, ‘Musical Journal,” 29, Paternoster 


dence. 
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—]HE Nonconformist Choir Union 
Festival will be held at the Crystal 
Palace on June 4th. For the 
benefit of country singers we are 
requested to say that the various 
railway companies are making the 
same arrangements as last year. Singers 
travelling by excursion trains will be charged 
ordinary excursion fares. Where excursion 
trains are not run, tickets will be issued at the 
ordinary single fare for the double journey on 
surrender of certificate personally signed by the 
Hon. Sec. These tickets will be available to 
return on the day of issue, the following Sunday, 
or Monday. No reduction of fares will be made 
from places under twenty miles from London. 
KK 

There are still some books of the music for 
disposal. Choirs needing an excellent selection 
of pieces for church and concert purposes, 
should apply to Mr. T. R. Croger, 114, Wood 
Street, London, E.C. 

OK 

The City Temple Choir are not yet robed. 
So far as we can gather, it seems that Noncon- 
formists generally do not look upon the change 
favourably. Where the choir sit in stalls away 
from, but in front of the congregation, there is 
certainly something to be said in favour of a 
uniform dress. But at the City Temple, where 
the choir form part of the congregation (in fact, 
it is impossible to tell where one ends and the 
other begins) it seems out of place. Mr. Camp- 
bell desires his choir to be robed for ‘* uniform- 
ity,” but there will be less uniformity than there 
is now. Mr. R. W. Perks, M.P., referring to 
the coming change, said: * Possibly, the next 
thing they would see would be Mr. Campbell 
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marching round the aisles of the City Temple 
followed by his surpliced choir, chanting a pro- 
cessional hymn, with the reluctant deacons 
bringing up the rear.’’ We cannot help feeling 
that Mr. Campbell is making an inexpedient 
change. $k KK 

The members of the Sheffield Choir, 
trained by Dr. Coward, have recently dis- 
tinguished themselves in London, at the 
Kruse Festival. Their energy and_ ex- 
pression greatly impressed the critics, and 
their singing generally was a revelation. Dr. 
Coward has been giving an interviewer some 
particulars of his methods which will be interest- 
ing to choirmasters. We find that the first 
article in his creed is to make the rehearsals 
interesting. If the conductor feels tired, ill, or 
dull he must not show it. In praising or blam- 
ing the efforts of his choir he must not let his 
complaints or recognition of merits run in a 
groove. However scathing his criticism may 
be, it is not resented if it is just, fresh, and to the 
point. The Doctor says: ‘‘I never go on the 
same old way, rehearsal after rehearsal. At 
each rehearsal I try to impart fresh knowledge, 
and no one knows what he may miss by being 
absent. Therefore, comparatively few are 
absent. We have lively rehearsals as a rule. I 
do a great deal of ‘ patterning,’ the singing of 
phrases and words to get that subtle something 
which lies beyond the written musical sign—call 
it atmosphere, tone colour, afflatus, vim, dash, 
thrill, or what you like. It is certain that in 
the spoken or sung word you can get that vibra- 
tion or inflection or colour of sound which vital- 
ises it. This I go for strongly. To gain this 
end many rehearsals are necessary, and this 
makes the members attend so well, because they 
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feel they are always progressing, learning some- 
thing new.’’ OOK 
Dr. Coward’s views on oratorio performances 
are interesting. He says :—“‘‘ I think that with 
the improvement of choral singing the oratorio 
is beginning a period of increasing success. Of 
the three factors, principals, orchestra, and 
chorus, the most important, most impressive, 
and the most liked is the chorus—at least this 
has been my experience for a number of years. 
Oratorios declined because choral singing was 
non-progressive. Now that it is waking up 
oratorios will flourish.’’ The doctor thinks that 
the old works, such as ‘‘ Elijah ’’ and ‘‘ Mes- 
siah,’’ should be sung with more expression and 
life than is usual in the South of England. This 
can be done not so much by varying the marks 
of expression (although a little can be done in 
that direction) as by giving life and meaning to 
the sentiment of the words. That causes the 
music to have more power and ‘‘ vim.’’ Those 
who have heard the work done by Dr. Coward’s 
choirs in ‘‘ Messiah ’’ and ‘‘ Elijah ’? will know 
that the energetic Sheffield conductor carries his 
belief into practice. 
fob 
Dr. Coward is a deacon at one of the Sheffield 
Congregational Churches. 
ed 
Poor Madame Patti! According to an 
American journal, she was asked how much she 
made by her recent American tour. She ex- 
pected to clear £,60,000, she replied, but she 
made £,40,000 only. To most people that sum 
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would appear to be very good remuneration for 
a few months’ work. How long would it take 
our leading organist to clear that sum? 
OOK 

A writer to the ‘‘ Times ’’ complains of part- 
singing by musical members of the congrega- 
tions. He says :—‘‘ On Easter Sunday at the 
afternoon service at Westminster Abbey the 
opening responses made it plain to me that my 
neighbour was a tenor who rated his voice too 
highly to waste it in unison singing. Chang- 
ing an excellent seat for one far away from choir 
and pulpit, I was unfortunate enough to sit next 
a bass sufficiently acquainted with psalms and 
hymns to boom in an ejaculatory manner 
throughout the service an ingenious combina- 
tion of the bass and alto parts. Probably the 
bulk of these offenders are persons of weak in- 
tellect, whose pathetic vanity induces them to 
choose an easy means of attracting attention; 
but this defect, though it may explain, cannot 
condone the nuisance.’’ A West-End vicar, 
in a letter, deplored the habit which, he 
declared, was too frequently indulged in 
of ‘converting public worship into a 
singing class. A man whose mind is mainly 
centred upon rendering the notes accurately, 
must miss a great deal, if not all, of the devo- 
tional significance of the service. Besides, he 
distracts the attention of worshippers near 
him.’’ A choirmaster, who evidently goes in for 
congregational singing, expressed the opinion 
that part-singers contribute to the success of 
church services, which he fears are not so 
musical as formerly. 


” 


Passing Notes, 


WONDER if that story about Pade- 
rewski and the Czar is really true. 
If it is, 1 think less than I did of 
the Emperor of “all the Russias.” 
That the world-renowned pianist 

, should be “excluded for ever” from 

St. Petersburg because he protested to the poten- 

tate that he was a Pole and not a Russian is to me 

almost incredible. Paderewski is certainly a Pole, 
and not even the autocrat who rules over the most 

downtrodden people in Europe can make him a 
Russian. Great pianists have had curious expe- 

riences with the Czars. Liszt was once giving a 

recital at the Russian Court. He had hardly begun 

to play when the Czar started talking to some of his 
dignitaries. Liszt bore it for a moment; then, rising 
from the instrument, he bowed to the Czar and 
said: “When your Majesty speaks everybody else 
must remain silent.” Before the potentate had re- 
covered from his astonishment Liszt had left the 
room. ‘That is the way to deal with the wretched 
crowned heads who think they have only to lift 
their little fingers to have everybody drop on their 
knees. There is nothing I should like better than 





to snub these poor creatures—kings merely by the 
accident of birth. I daresay Paderewski doesn't 
care a red cent about being “excluded for ever” 
from St. Petersburg. I am sure I shouldn't. 

It is during the holidays that I try to make up 
leeway in the matter of reading. Going into the 
country at Easter, I took with me the late Mr. 
Herbert Spencer’s “ Facts and Comments.” The 
philosopher was fond of music, and I felt sure of 
reading something about the art. Nor was I dis- 
appointed. “Music-performers and teachers of 
music,” says Spencer, “are corrupters of music. 
You people who frequent these concerts appreciate 
but little the musical ideas and feelings of the com- 
poser or the relative rendering of them, but an 
extraordinary feat of vocalisation or a display of 
marvellous gymnastics on the piano or the violin 
brings a round of applause. Many years ago, when 
coming away from a concert given by a celebrated 
pianist, I remarked, ‘Too little music, and too 
much Rubinstein.’” This was hard on Rubinstein. 
And yet it is possible to sympathise with the philo- 
sopher. A dominant trait of brilliant musical 
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execution nowadays is rapidity. A Saltarello or a 
Tarantelle is easy enough, provided it is played 
slowly. The skill is shown in playing it with great 
speed, and teachers incite their pupils to attain this 
great speed. The silly ambition extends to all depart- 
ments of music. In England you can seldom enjoy 
a Bach fugue at an organ recital. The player is 
sure to take it too fast. Only in Germany can you 
hear Bach at an easy speed. 


We discover thus, and in other ways, that Mr. 
Spencer—who held that Meyerbeer in dramatic ex- 
pression and melody sometimes succeeds where 
Wagner fails—cherished many musical heresies. 
He denied the generally-accepted belief that the 
violin is a perfect instrument, pointing to the 
poverty of its tones, and to the essential defect that 
its sounds, unlike those of the ASolian harp, come 
from strings restrained in their vibrations. “The 
violin,” he writes, “is the voice of a shrew in a 
good temper.” And he goes on to say that orches- 
tras are defective. “Beauty they can render, grace 
they can render, delicacy they can render; but 
where is the dignity, where is the grandeur? You 
cannot get dignity from a number of violins. It is 
from the volume of an organ’s deep tones that there 
comes that profound impressiveness which an 
orchestra lacks.” Here is a fine compliment to the 
organ. It is deserved. But grandeur is not every- 
thing in music. We cannot always be having roast 
beef. eens 

Another book which I placed in my bag at Easter 
was Dr. David R. Breed’s “The History and Use 
of Hymns and Hymn-Tunes.” My faith in Dr. 
Breed, who is a professor in the Western Theo- 
logical Seminary, wherever that may be, was some- 
what shaken when I found him printing Tallis’s 
Canon without the canon. He calls it the “ Even- 
ing Hymn,” and I quite believe he never heard of 
it by the other name. Very likely, being a parson, 
he knows only the canon with the two “n’s.” At 
any rate this travesty of a famous tune is inexcu- 
sable. It is certainly the case that Tallis’s Canon 
has suffered incredible corruptions. Not only was 
the canon omitted, but the melody was altered! 
But we are all musical puritans now, and nobody 
but an American professor would dream of pre- 
senting the tune without the canon. Dr. Breed is 
on fairly safe ground when he discourses about 
hymns, but his treatment of hymn-tunes is per- 
functory, and marked by the want of special know- 
ledge. He refers throughout to the “Old Hun- 
dred.” That is a detestable name which, so far as 
I know, is entirely confined to America. Havergal 
protested against it so long ago as 1854, when he 
wrote his history of the famous tune. 


Somebody has sent me a marked copy of the 
Leamington Spa Courier, containing an article on 
the melody of “Auld Robin Gray.” “ Read. this,” 
is the injunction of the anonymous one who does 
me the favour. I have read, and am somewhat 
staggered. Let me transcribe the Leamington 











man’s opening paragraph. It runs thus: “ The 
plaintive music that so strongly moves us in 
‘Auld Robin Gray’ was composed by the Rev. 
William Leeves, Rector of Wrington, Somerset- 
shire, in 1812, and was published by him in a book 
of six sacred airs, a copy of which is now in the 
Bodleian Library, Oxford. It is, therefore, not 
Scotch. The Scotch pirated it to dignify the paltry 
verses of ‘Auld Robin Gray,’ thus degrading this 
English clergyman’s music to the wretched dialect 
spoken north of the Tweed. In re-uniting the tune 
to its intended purposes, and the three solo and 
three other verses of hymn 491 (H. A. and M.), sung 
in his church on Good Friday, Archdeacon Colley, 
Rector of Stockton, Warwickshire, has now rescued 
this lovely air from Scotch thraldom, and restored 
it to England and its original sacred uses.” Now 
I call this simply imbecile. No human being will 
ever “rescue” Leeves’ air from “ Scotch thraldom.” 
It is indissolubly associated with “Auld Robin 
Gray,” and whatever may have been its early his- 
tory, it is a piece of deplorable taste to take it into 
church use now. i.e 

Moreover, it has yet to be proved that Leeves 
originally wrote the air for “sacred” use. He cer- 
tainly doesn’t say so himself. He asserts his claim 
to the melody in the year 1812, when he published 
his “Six Sacred Airs or Hymns.” In the preface 
to that work he informs us that “in the year 1770, 
when residing with his family at Richmond in 
Surrey, he received from the Honourable Mrs. 
Byron a copy of Lady Anne Lindsay’s verses, which 
he immediately set to music.” This seems dead 
against the Leamington man’s assumption. Leeves 
goes on to say: “It may not be unsatisfactory to 
declare that he never heard of any other music 
than his own being applied to these interesting 
words till many years after that was produced, to 
which he now asserts an individual claim; that his 
friend Mr. Hammersley was well acquainted with 
this ballad long before its surreptitious appearance in 
print; and the still more convincing testimony 
might be added of a respectable relation now (1812) 
residing at Bath, who was on a visit to the author's 
family at Richmond when the words were received 
and the first manuscript of the music produced.” 
There are difficulties about the story, but there you 
have Leeves’ own version. If Leeves himself “set” 
Lady Lindsay's verses, how can the Scots be ac- 
cused of “pirating” his tune? There is a full- 
blown biography of Leeves, but it is out of print, 
and I have never been able to see it. Is it possible 
that any of my readers has a copy of the book? 


J. CUTHBERT HADDEN. 


ADELINA PArt! tells a good story of a child whom 
she had been teaching music. “ This little girl,” 
she said, “is a delight. Her questions and answers 
are as entertaining as a comedy. The other day 
I was explaining to her the meaning of the signs f 
and ff. ‘F,’ I said, ‘means forte. Now, if f means 
forte, what does ff mean?’ ‘Eighty,’ said the little 
girl.” 
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Music at Cabernacle Chapel, Llanelly. 


SH EING on a visit to Wales, we 
¥i found ourselves one Sunday in 
Llanelly. Englishmen with a 
love for devotional and stirring 
music always like to visit some of 
the Welsh chapels when they 
have the chance; and they come away stimu- 





lated. Having been told that at the Taber- 
nacle we should hear good congregational 


music, we wended our way in that direction, 
and we were not disappointed. The religious 
element is strong in Llanelly, as it is in 
almost every part of Wales, and large chapels 
of various denominations are numerous. 

We experienced 
considerable _ plea- 
sure on arriving in 
front of the large 
and somewhat im- 
posing building's 
which comprise the 
chapel, vestry, ete. 
The view of the in- 
terior as seen, from 
the doors is also 
very pleasing; it in- 
cludes the organ 
standing in its re- 
cessed gallery be- 
hind the pulpit, 
with accommoda- 
tion for the choir, 
about eihty strong. 
The instrument has 
two manuals and 
ig stops. The tone 
is sweet, but hardly 
powerful enough 
for so large a build- 
ing. The decora- 
tions of the build- 
ing are quiet, but 
harmonious. We 
were conducted to 
a pew in the centre of the chapel, and politely 
handed a tune-book, called ‘‘ Y Caniedydd 
Cynulleidfaol,’’ the book used by the Congre- 
gationalists of Wales. 

Presently Mr. Charles Meudwy Davies, the 
organist and choirmaster, whose portrait 
(thanks to the kindness of Messrs. Hughes and 
Son, Wrexham) accompanies this notice, took 
his seat at the organ, the opening voluntary 
being a soft Pastorale by Haynes. During the 
playing the minister (Rev. Gwylfa Roberts) as- 
cended the pulpit. The order of the morning 
service was as follows:—Hymn 217, to 
‘** Gilead,’’ or commonly known in England as 
‘* Samson ’’; Scripture Lesson; Hymn g5, to 
‘* Abergele,’’ which was rendered with good 
attention to expression; Prayer; Hymn 670, to 
‘* Rhad Ras ”’ (a fine tune heartily sung, every 


MR. C, 





M 


person present seeming to know it); Sermon; 
Hymn 887, to ‘‘ Tabor,’’ a Welsh tune in the 
minor key, by one of the editors, well sung by 
choir and congregation, 

The evening service brought many who had 
not attended in the morning, and the chapel 
was full. The order, which was much the same 
as at the morning service, was as follows :— 
Hymn 267, to ‘‘ Darwell,’’ a very bold tune, 
and sung with great fervour; Scripture Lesson; 
Hymn 404, to *‘ Devetia,’’ a fine solid tune in 
the minor key, capitally sung, the last phrase 
being specially effective by choir and organ, the 
basses showing to good advantage; Prayer; 
Hymn = 852, ‘to 
** Pantycelyn,’’ an- 
other good Welsh 
tune, the tenors 
coming out well in 
the last part; Ser- 
mon; Hymn 581, to 
‘* Trewen,’’ one of 
the best Welsh 
tunes we have ever 
heard; the unison 
passages were ex- 
ceedingly effective, 
the sopranos com- 
ing out very clearly. 
There is an enthu- 
siasm about Welsh 
singing which cer- 
tainly affects those 
who hear it. Mr. 
Davies played the 
people out with a 
chorus from Han- 
del’s ‘‘ Samson.”’ 
We understand that 
anthems are occa- 
sionally sung, and 
solos by members of 
the choir. 

Mr. Davies’ play- 
ing is refined and helpful; he excels in accom- 
paniment, his tempo being good, and the words 
receive careful attention. The result is evident 
in the singing, the people responding well to 
the lead of the organ. He is in sympathy with 
all the best forms of worship music, and he well 
knows by experience how much can be done by 
the power of song to make public worship 
bright and attractive. His manner is quiet 
and persuasive, and his personal influence over 
the choir is very strong. 

Mr. Davies was born in the picturesque 
hamlet of Pontardawe, Glamorganshire, in the 
year 1855. Having inherited musical proclivi- 
ties from his parents, these were developed 
rapidly in early youth. After receiving a good 
elementary education in his native village, he 
proceeded in 1877 to the University College, 
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Aberystwith, chiefly to pursue his oni 
studies under the late Dr. Joseph Parry. Here 
he made rapid progress. In 1879 he accepted 
an invitation to the precentorship of the Taber- 
nacle, where the Rev. J. Ossian Davies was 
minister at the time. This position, together 
with that of organist, he has filled for twenty- 
five years. The following year, 1880, he married 
Miss Davies, a sister of the renowned brothers, 
Revs. Ossian and Eynon Davies. For twenty- 
five years he has given an annual concert, at 
which one of the great oratorios has always 
been performed, and in which several well- 
known English artistes from time to time have 
taken part. These annual events are eagerly 
looked forward to, and are well patronised, and 
much enjoyed by the choir. He is a staunch 
teetotaler, and the conductor of the local Tem- 


perance Choir. In 1902 ue was invited to con- 
duct the great festival of the National Tem- 
perance Choral Union at the Crystal Palace, 
when he had five thousand voices under his 
baton. His services are often sought for con- 
certs, festivals, and Eisteddfodau, as vocalist, 
conductor, and adjudicator. He is also a com- 
poser of no mean repute, several of his musical 
contributions being favourites throughout the 
Principality. It is needless to add that Mr. 
Davies is a Welshman and a Congregationalist. 
He is what may be called an all-round man, 
and an indefatigable worker in many various 
kinds of Christian service. 

Good work is being done at the Tabernacle in 
every department of religious enterprise. The 
church, deacons, pastor, organist and choir all 
seem to be one happy family. 


Recital programmes. 


STREATHAM.—In Trinity Presbyterian Church, 
by Mr. J. Charlesworth, Mus. Bac., A.R.C.O. : 


Presto in D minor ... Handel 
Fantasie Overture ne So Garrett 
Prelude and _— a Bach 
Melody inF . ans .. Meadows White 
Fantasia in D minor and major .. Stewart 
Barcarolle on W “olstenholme 
Toccata Vincent 


MUSWELL HILL.—In Baptist Church, by Mr. 
Harold E. Darke :— 


Sonata, No. 2, in C minor 
Rondo Caprice 


Mendelssohn 
Dudley Buck 


Pean aK ads a ... Bastl Harwood 
L’Extase ao ar aa a et Thomé 
Second movement, 5th Symphony _... Widor 
Marcia a la Handel x % . Guilmant 


NORMANTON.—In Wesleyan Church, by Mr. J. 
A. Meale, F.R.C.O. :— 


Grand Choeur rs ne ase ... T. Haigh 
Second Andantino ... ..  Lemare 
Concert Fantasia on a well- known W elsh 

Ait *... es ies a4 W.T. Best 
Rustic Serenade. aq J. A. Meale 


Sonata di Camera (Allegro. Romanza 

Allegro Maestoso) . re A. L. Peace 
Storm Idylle “ae Weigand 
Festive March “ re pas aa Smart 


PONTEFRACT.—In Wesleyan Church, by Mr. J. 
A. Meale, F.R.C.O. :— 


Allegro Pomposo ... vr sai J. E. West 
Chanson d’ Ete das baa cna ee Fn 
Introduction, Variations, and Toccata, 

on the “ Sicilian Mariners’ Hymn” /. A. Meale 
Fugue—Pastoral Sonata ; Rheinberger 
Concert Fantasia on a well known Welsh 

7 ae ee +e W.T. Best 
Overture in E minor se Morandi 
Storm Idylle aad ... Weigand 
Grand March yi Fos we ... Reviere 





HEYWOOD.—In the Wesleyan Church, by Mr. 
T. Keighley, Mus. Doc. :— 


Allegretto Godard 
Fugue in D ... Bach 
Gavotte in D ai na de Bach 
Andantino in D flat od Pe mee 
March from “ Tannhauser ” dia ... Wagner 
Festal March Keighley 


PAIGNTON.—In Wesleyan Church, by Dr. 
Orlando A. Mansfield :— 

Maestoso e Fughetta, in D, Op. 52 Dr. Mansfield 
Andante in D, Op. 74 Edouard Silas 
Canto Drammatico (No. 3 of Three Im- 

pressions) . in y fe = Roeckel 
Andante Piacevole, in E, Op. 9. ... Dr. Mansfeld 
Postlude in C, Op. 24 Dr. Mansfield 


Prelude and Fugue in E minor J. S. Bach 
Baptismal Song ... Meyerbeer 
Mendelssohn 


Sonata, No. 5, in D 
Pastorale in G Gustav Merkel 


Chorus, “ The horse and his rider” 
(Israel RE aad de .. Handel 


WEST HARTLEPOOL.—In Methodist New Con- 
nexion Chapel, by Mr. J. A. Meale, F.R.C.O. : 


Sonata da Camera ... A. L. Peace 
Fantasia on the Welsh Air, = March * 

the Men of Harlech” ... : . T. Best 
Fugue from Pastoral Sonata Rheinberger 
Introduction and Variations on the 


“ Sicilian Mariner’s Hymn” J. A. Meale 
Storm Idylle wi A. Weigand 
Ungarischer Tanz ... aa ... Brahms 
March, “ Del Rey di Espana” A. Weigand 


WESTBOURNE.—In the Congregational Church, 
by Mr. W. Chamberlain : — 


Sonata No. 2 dau a 8 Mendelssohn 


Sunset Melody . C. Vincent 
Prelude and Fugue in F minor ... ry Bach 
Le Réve . - Goltermann 
Berceuse in D major Bas bes ... Spinney 
Storm Fantasia aad . Lemmens 


————— os 
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Unjust Demands on Musicians. 


T is not generally realised by the 
public that musicians are among 
the most persistent and thorough- 
going of philanthropists. No other 
class of professional workers devotes 

. . more time and labour to the cause 
of charity. in its every aspect, and yet it is pro- 
bably the only class whose generosity is not grate- 
fully acknowledged—if not immediately by the 
public at large, at least to a reasonable extent by 
the people directly benefited. 

Musicians, like other large-hearted people who 
have not much money to offer for humanitarian pur- 
poses, give of their art in the same manner as 
would a doctor or a lawyer of his acquired skill for 
the benefit of his fellow-men, singly or collectively. 
They have done it unostentatiously for so long now 
that the public has come to consider itself entitled 
to demand a certain proportion of the time of every 
musical worker and to look upon it as a right, not 
as a gift—much less a charity—on the part of the 
musician. We are not speaking of the great artists 
of national reputation, who are notoriously gener- 
ous in singing and playing in the interests of a 
benevolence; but of the average musician whose 
good deeds are done in a corner, and who 
is dependent upon a local public opinion for his 
reward. : 

The churches, great and small, offend noticeably 
in this manner. They seem to feel that every musi- 
cian, however remotely known to them, should be 
at their command, not only for what might be called 
regular church work, but also to assist in the cus- 
tomary catertainments arranged for charitable pur- 





poses of every kind. Perhaps such entertainments 
would not be arranged so frequently if they cost the 
promoters very much beyond a little manceuvring 
and trouble, for which the credit given to the suc- 
cessful manager of such an affair is apparently 
ample compensation. Certainly the musicians con- 
cerned in such charity concerts get no credit. They 
are expected to perform gratuitously as a matter of 
course, and, if they are singers or soloists on a 
stringed instrument, to provide their own accom- 
paniment, unless they are willing to place them- 
selves at the mercy of the committee. 

All this would be stoically, nay cheerfully, ac- 
cepted by the participators were they only thanked 
in a proper spirit, but instead it is more often inti- 
mated that all public appearances are useful as ad- 
vertisement, that material benefit will doubtless 
accrue to them directly or indirecily through this 
particular concert, so that the favour is probably 
more than mutual. 

The musician, returning meekly to his home, is 
inclined to wonder if a physician who foregoes his 
usual fee in the case of an unfortunate patient is 
always accredited with mercenary motives of some 
hidden kind, or if all lawyers who defend a case 
under such circumstances are supposed to do so for 
the sake of advertisement. Entertainment com- 
mittees would do well to ask themselves why, since 
his gratuitous work is not to be considered as philan- 
thropy, the musician, who is no less dependent 
upon his art as a means of livelihood, should not be 
as justly entitled to remuneration as the printer, 
who is cheerfully paid to furnish programmes, the 
gas company which lights the building. 


Che Relations of the Ministry to the Organist. 
A STUDY IN POST-CARDS. 


E are a pastorless people, and have 
have been for several months; con- 
sequently we have had quite a 
variety of supplies, including some 
of the greatest preachers of the 
“ Baptist Church.” I have just made 

a clearance of papers which had accumulated in 

the Organ Loft,—-amongst them a number of post- 

cards bearing lists of hymns for the services. What 

a tale these cards tell! At any rate they seem to 

indicate that the organist is regarded by the minis- 

ters variously. Let the cards speak for themselves, 
1 take a few at random :-— 
No. 1.—Simply the lists, and without even an 
initial to show by whom sent. Surely this man 
has never been taught manners! 





No. 2.—Just the name following the Hymn 
Nos. 
No. 3.—-Is typical—* kindest regards,” others 


having the added words, “ Yours very faith- 
fully,” “Ever yours,” “ Yours very sincerely.” 


No. 4.—* With kind regards, and best wishes 
for the New Year.” 

No. 5.—‘“ May we have a helpful and Christ- 
honouring day !—With every good wish, yours 
very truly.” 

No. 6.—* May the Master bless your leading 
of the Service of Praise as much as any part 
of the day, or more ! ~Yours most truly.” 

Let these suffice. ~ Needless to say, the last two 
particularly were to me an inspiration, and the 
utterance of prayer in which | was personally and 
vitally interested; and yet not myself solely—my 
office was magnified, it is true, but my poor services 
were linked with the preaching of the glorious 
Gospel. Perhaps I am sensitive: I may be; I do 
not think I am far wrong, however, for how is it 
possible to properly fulfil the duties of an organist 
apart from the realisation of the nobility, and of 
the important issues of such a calling. To my 
mind, there is something attaching to our position 
of infinitely greater concern than drawing our 
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Allegro moderato. ¢-= 120. 
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From A. Berridge’s New Cantata “The Prince of Life” Price J/- net. 
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salary at the close of each quarter. We have a 
wide stool to sit upon, but there really is no room 
for “ fancying ourselves,” or for conceit, and “ show- 
ing off ”—it is the wrong place, because it is “holy 
ground,”——as also is the space occupied by the 
choir. I am not one to pull a long face, and to 
preach austerity, and abstinence from jollity and 
pleasure. There are times and occasions to be 
observed, of course, and I pity the organist who 
cannot infuse a healthy, buoyant spirit into his 
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choir, nor recognise and foster the social element 
amongst the members. But the organist and choir 
in the church, is my point; they have a magnificent 
opportunity not to be lightly esteemed. “ Their 
service,” said a minister a while since, “ should, be 
so much pedestal work for the uplifting of the 
Cross”—and so it will be if, as a band of leaders 
of the worship song in God’s House, we are right 
down in earnest, and filled with His Spirit. 
CHAS. EDWIN SMITH. 


Co the Chief Musician. 


VOLUME of intense interest to choir 
leaders and all lovers of sacred song, 
has lately been issued, entitled * The 
Titles of the Psalms,” in which the 
author, Mr. J. W. Thirtle, claims to 
have discovered many things in con- 
nection with the Psalter which have 

hitherto been obscure, or totally misunderstood. 

Mr. Thirtle’s book certainly seems to  eluci- 

date many points not otherwise explainable; 

and incidentally he flashes a light upon some 
of the “dark sayings” which have been the 
puzzle of translators and commentators for hun- 
dreds of years. He claims to have found the key 
to the proper understanding of the Psalm Titles 
which has admittedly been lost since the days of the 

Septuagint translation, 250 B.c. Confusion then 

arose in this wise: (1) The translators, not being 

conversant with the details of the Temple service 

(long since discontinued), omitted to detect the 

directions contained in the Psalter, and made 

their “ breaks ” at the end of the Psalm proper, carry- 
ing over to the succeeding Psalm-heading the musi- 
cal direction which should properly be placed at the 
end of the Psalm immediately preceding. The fact 
of the Hebrew being written without any punctuation 
or division, would help materially in causing the 

confusion. An example of this is found in Psalm lvi., 

the heading of which, as far as the ascription of 

authorship to David, very palpably belongs to 

Psalm lv. (vv. 6-8); the reference to the “dove” 

plainly indicates the superscription as wrongly 

placed. 

While there is no claim to establish a complete 
calendar of worship, or service book, Mr. Thirtle, 
by his discovery, .is able, to identify many of the 
Psalms in their proper connection, either as great 
national festival odes, for the celebration of the 
annually recurring religious feasts, or in hitherto 
unrecognised conjunction with incidents in the life of 
David, the shepherd-king. 

Much of the laboured and fanciful interpretation 
placed upon simple Hebrew words (rendered neces- 
sary by the fact of their being attached to the wrong 
Psalm), is cleared away, and speculation gives place 
to certainty. The guesswork of the centuries has 
loaded the Psalm inscriptions with the names of 
fancied instruments (lily-shaped trumpets, and the 
like), which have not been traced otherwhere; of 
harps of eight strings about which all Semitic litera- 
ture is silent; of “catchwords” and “heathen 
melodies,” which are against all Hebrew thought and 
tradition. All these notions are swept away by 
accepting the obvious and first meaning of simple 
Hebrew words, but in their right connection. 

The “Shoshannim” Psalms (xliv. and _Ixviii.) 





form easily identified examples of the corrected 
setting. “Shoshannim ” is translated “ lilies,” which 
were accepted as a natural emblem of the coming 
of the flowers—the season of Spring, even as the 
pomegranates were the symbol of Autumn—the time 
of fruit. Flowers and fruit were thus conjoined on 
the beautiful pillars of the Temple (1 Kings vii. 
20-22), on the high priest’s robe (the lily being the 
bell-flower), and on the cornices and lintels of 
ancient synagogues. But in the Jewish national life 
“Spring ” also meant the Feast of the Passover, and 
“Autumn” the Feast of Tabernacles, so that the 
symbols came in due time to stand for these feasts. 
On the test being applied to Psalm Ixviii. it is imme- 
diately recognised as a striking resumé of the deliver- 
ance from Egypt, and establishment in the Land of 
Canaan ; and the same applies to Ps. xliv., although 
the superscription is in each case a part of the head- 
ing of the Psalm which succeeds. Even the 
“Second Passover” (established in Num. ix. 6-14) 
has its distinctive Psalms (lix. and Ixxix.) which 
answer to the same conditions. 

Of the “Autumn” Psalms (Gittith , used in con- 
nection with the “* Feast of Tabernacles,” it is easier 
to speak, as the title (although wrongly placed) is 
translated as “The Wine-press,” a very obvious re- 
ference to fruitage and the Ingathering. Such are 
Psalms vii., xxx. and Ixxxiil. 

The presence of a Female Choir in connection with 
the Temple service is set out in Psalm lxviii. 24, 25, 
but their special portion has remained until now un- 
recognised. On reference to Psalm xlv. it will be 
recognised as a “Bridal Ode,” probably sung by 
maidens on the occasion of Solomon’s marriage to 
the daughter of Pharoah. Its superscription is, how- 
ever, found at the head of Psalm xlvi.—‘a song 
upon Alamoth ”=matdens. The Male Voice Choir 
is identified in special Psalms, indicated as “Shemi- 
nith” (translated “the eighth”) which, while not 
meaning “the octave” or “an eight-stringed instru- 
ment,” is thought by our author to be a delicate allu- 
sion to the rite of circumcision (performed on the 
eighth day), which would thus ensure that all the 
members of the choir were members of Jewish 
families. These Psalms are No. 5 (morning), and 
No. 11 (evening). The choir leader's name Jeduthun 
is associated with three Psalms (xxxiii., Ixi., and 
Ixxvi.), and this may possibly mean a special choir. 

A “find” of peculiar interest is in the heading of 
Psalm lxxxviii., where the Hebrew word Mahalath 
has been associated with distress and illness. A slight 
alteration in the vowel sounds (to M’héloth) makes 
the word to mean “ dancings,” and as a subscript line 
to Psalm Ixxxvii., it is undoubtedly in place, the 
Psalm being written to celebrate the return of the 
ark to Zion with great rejoicings, “with shoutings 
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and with the sound of the trumpet,” and when David 
‘danced before the Lord with all his might.” Of 
almost equal interest is the Psalm (viii.) composed 
to celebrate the victory over Goliath, described (in 
the heading of Psalm ix.) as Muth-labben=the death 
of the Champion. 

Much might be written upon the other titles which 
have special reference to the employment of musical 
instruments, and literary and historical headings ; 
but sufficient has, we trust, been said to call attention 
to this engrossing volume, which has_ especial 
interest to musicians and choir leaders. The value 
to Bible students in general lies rather in the fact of 
incidentally fixing the dates of composition, thus 
destroying the contentions of the “higher critics” 
who claim, on behalf of several of the Psalms, a 
much later date than was formerly thought to be 
the case. 

—+fo—__ 


Nonconformist Church 
Organs. 


CONGREGATIONAL CHURCH, SUTTON 
COLDFIELD, 
Built by Nicholson aud Lord, Walsall. 
Three Manuals and Pedal Organ. 

Great Organ. Compass—CC to G, 56 notes. 
. Open Diapason .. Metal ., 8 ft. 56 pipes, 
, Harmonic Fiute .. Metal .. S, 56 «» 
. Clarabella Treble 

with Stop Diapason 


wn 


Bass ee ~» wood .. Oe 
4. Gamba po MOTAl 4s 04 So « 
5. Principal .. .. Metal .. Aus $0. 05 
6. Harmonic Flute .. Metal .. = 
7. Fifteenth .. oo SAORBL os D a las 
8. Trumpet .. .. Metal Bigs SO, vy 


Swell Organ. Compass—CC to G, 56 notes, 
9. Bourdon Bass. 
10, Bourdon Treble .,. Wood .. 16 ft. 56 pipes 
11, Open Diapason ,, Metal .. By, RONIGs 
12. Lieblich Gedact Wood & Metal 8,, 56 ,, 
13. Viol d Amour (bass 

grooved ., .. Metal... ee ae 

14. Voix Celestes .. Metal ; 8 
15. Principal .. ~» Weactal ria | ae 
16. Piccolo .. | ee 8) TEP iy 
17, Mixture (3 ranks)... Metal .. Various 168 _,, 
18, Vox Humana oo Vaetal: 4. Olt) Ano, 
19. Oboe ‘s («Mette as a. an 
20. Cornopean Metal .. Sp ee 
21. Tremulant, 

Choir Organ, Compass—CC to G, 56 notes. 
2. Dulciana .. .. Metal 
3. Stop Diapason (in- 

verted mouths).. Wood .. B ay. Od he 
24. Salicional (bass 

grooved ., a oe oe” ere 

25. Wald Flute ~. weed ... esau, a9 
26. Clarinet .. a | ae a. a 
27, Vienna Flute (Spare Slider), 
28. Orchestral Oboe (Spare Slider). 

Pedal Organ, Compass—CCC to F, 30 notes, 


29, Open Diapason ... Wood ., 16 ft. 30 pipes. 


30. Bourdon .. one: ot6.4) ogo) 
31. Violone (by trans 

mission) .. weed >... Se | ae 
32. Bass Flute (by trans- 

mission) .. oy Weet ss S.g0isao! 4 


8 ft. 56 pipes. 


Couplers. 
33. Swell to Great. 37. Choir Sub Octave. 
34. Swell Super Octave. 38 Swell to Pedals. 
35. Swell to Choir. 39. Great to Pedals. 
36. Choir to Great. 40. Choir to Pedals. 
3 Composition Pedals to Great Organ. 
3 Composition Pedals to Swell Organ. 
1 Reversible Pedal for ‘‘ Great to Pedals ” on and off. 





TACKET STREET CONGREGATIONAL 
CHURCH, IPSWICH. 
Rebuilt by Bishop and Son, 
Great Organ, 


1. Open Diapason (1) .. ia 8 ft. 56 pipes- 
2. Open Diapason (2) .. . 8, 56, 
3 Clarabella_ .. oe a 8 ,, 56 
4. Wald Flute .. e = 4% 56 
5. Principal as rr rr 4 56 « 
6, Fifteenth . oe 2w 56 ” 
7. Mixture ate a vt 3 ranks 168 _—,, 
8. Trumpet ive ks os 8 ft. 56 
g. Clarion 4» aaa 


Swell Organ, 
10. Double Diapason... co, Jom. 56 pipes, 
11. Lieblich Gedact as — Ba 56» 
12. Open Diapason esi is Bis Be” 3% 
13. Vox Angelica .. a oa Sa ee 
14. Voix Celestes.. oe ee 8 

15. Gemshorn a eo 4 

16. Fifteenth a is a 245 56 yy 
17, Oboe... “ i oo 8 

18, Cornopean ., 0. <=), 


Choir Organ. 


19. Dulciana - ee | 56 
20, Viola da Gamba is iat eBags BO 24, 


21. Flauto Traverso ie a 4 4) 
22. Piccolo ee ee ee y ay 56 ” 
23. Clarionet go 8 56 


Pedal Organ, 
24. Bourdon i oe ‘ie, RO 30 pipes. 
25. Open Diapason aie oe 16 ,, 30 
Couplers. 
26. Swell to Great. 28. Swell to Pedals. 
27, Swell to Choir. 29. Great to Pedals. 
30. Choir to Pedals. 


Accessories. 
Three Pneumatic Combination Pistons to Swell 
Organ. 
Three Pneumatic Combination Pistons to Great 
Organ, 


Two Composition Pedals to Choir Organ. 

One Poppet Pedal. Great to Pedal Coupler. 

The action to Manuals and Pedalsis tubular pneu- 
matic, and the organ is blown by Ross Valve Hydraulic 
Engine. 
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AN English countess paid a visit to Gounod, the 
composer. She passed through the dining-room 
just as the remains of the breakfast were being 
cleared away, and seeing several cherry stones lying 
on the plate before the master’s chair, took one, an 
carefully concealed it in her glove. Some time 
after, Gounod repaid the visit. The countess showed 
him a brooch containing the cherry stone set in 
brilliants, and related its origin. “I must tell my 
servant that,” replied Gounod, smilingly. “It will 
please him highly. Jean loves cherries so much, 
but I do not eat them myself.” The lady never wore 
the brooch again. 





ee 








I 
4 


leteel 





May, 1904. | 


The Wonconformist Musical Journal. 75 








Echoes from 


the Churches. 


A copy of “‘ The Chowrmaster,” by John Adcock, will be sent every month to the writer of the best paragraph 
under this heading. Paragraphs should be sent direct to the Editor by the 17th of the month. 1he winning paragraph 


in this issue was sent by Mr. IV. Baringer. 


METROPOLITAN. 

CLAPHAM.—The Christian Endeavour anniver- 
sary services at Grafton Square Baptist Church were 
held on Sunday, March 13th, 1904, when special 
anthems were rendered by the choir, as follows: 
At the morning service, “ Lift up your heads ” (Hop- 
kins), “ What are these ” (Stainer); and at the even- 
ing service, “The radiant morn” (Woodward) and 
“ If ye love Me” (Monk), the latter piece being sung 
in connection with a baptismal service, which was 
held at the same time. Throughout the day the 
singing was of a high order, and was marked by 
pronounced heartiness. The choir was under the 
direction of the organist, Mr. H. L. Hemmens. 
At the monthly evangelistic service held on March 
27th, two solos were admirably rendered by Miss 
Rosa Batchelor, gold medallist (A.R.A.M.). The 
proclamation of the gospel in the simple melodies 
the singer chose, left a lasting impression on the 
hearts of many who listened. The choir also ren- 
dered, in capital style, “Open to me the gates of 
righteousness” (Adlam). A successful sacred con- 
cert was given by the choir of Grafton Square Bap- 
tist Church on Monday, April 11th, 1904, before a 
large and enthusiastic audience. The principal 
soloists were Miss Pycock (soprano) and Mr. H. 
Hulcoop (bass). The former was in splendid voice, 
and delighted the company with her rendering of 
Gounod’s “ There is a green hill,” and “ The Holy 
City ” (Adams), while Mr, Hulcoop showed to great 
advantage in “Arm, arm, ye brave” (Judas Mac- 
cabeus), and “Rolling in foaming billows” 
(Creation). Other solo parts were ably sustained 
by Miss Bailey (soprano), Miss Taylor (contralto), 
and Mr. H. Richardson (tenor). The manner in 
which the choruses were rendered is worthy of 
highest praise, although on one or two occasions 
slight errors were noticeable. The choir displayed 
great energy and enthusiasm in the bolder pieces, 
and also gave a sympathetic interpretation of those 
items which demanded such treatment. Especially 
was this evidenced in the opening and closing items. 
The choruses were “God is a Spirit” (Sterndale 
Bennett), “To Thee, Great Lord” (Rossini), “ We 
come in bright array” (Handel), “And the Glory” 
(Handel), “How calmly the evening” (Caldicott), 
“The Heavens are telling” (Haydn), “ How excel- 
lent Thy name” (Handel), and “ The radiant morn ” 
(Woodward), and in addition to the solos above men- 
tioned, a pleasing contrast was afforded by the ren- 
dering of the trio, “ Lift thine eyes” (Mendelssohn), 
and the duet, “O lovely peace” (Handel). As an 
introduction to “The Heavens are telling” Mr. 
H. Richardson sang “In splendour bright.” Two 
pianoforte solos were ably executed by Mr. G. H. 
Brookbank, from Beethoven and Mozart, and both 
accompanists united in playing Mascagni’s “ Inter- 
mezzo.” The baton was ably wielded by Mr. T. 
Brookbank, in his customary successful manner, 
and judicious and valuable help was given by Mr. 
G. H. Bookbank at the piano, and Mr. H. L. Hem- 
mens at the orgah. 

Forest HILL.—On Good Friday evening the 
“Messiah” was given in the Sydenham Baptist 
Chapel by an increased choir and orchestra. The 
soloists were Miss Annie Dew (soprano), whose fine 


clear voice was heard to advantage in the difficult 
solos. Miss Alice Stroud (contralto) was highly 
successful in the solos allotted to her, “He was 
despised” being sung with great feeling. Mr. 
Percy Leeds was responsible for the bass solos, and 
received great applause for “ Why do the nations,” 
and * The trumpet shall sound.” Mr. Henry Agar 
rendered the tenor music, and his voice was heard 
to advantage. The choruses were given in a man- 
ner that calls for praise of the highest order, and 
elicited from the audience well deserved applause. 
Special mention must be made of Mr. W. H. Hood, 
who accompanied on the organ, and Mr. John 
Cairns, the leader of the orchestra. Mr. John 
Eagleton, the organist of the church, was the con- 
ductor. 

HIGHBURY VALE.—On Good Friday evening a 
large audience listened to a performance of Stainer’s 
“The Daughter of Jairus” at Gillespie Road Wes- 
leyan Church, given by the combined choirs of 
Highbury Vale and New Southgate Wesleyan 
Churches, under the direction of Mr. Percy O. Ped- 
ler, the organist of the first named church. A small 
string orchestra heightened the effect, and gave a 
little tone colour which was pleasant. The soloists 
were Miss Minnie Elliott (soprano), Mr. Cecil Plow- 
man (tenor), and Mr. W. R. Dale (bass), all of 
whom sustained their parts excellently, Miss 
Elliott and Mr. Plowman getting a well merited 
encore for their singing of “Love Divine.” In the 
interval the chairman, Mr. W. J. Cook, made a 
strong appeal for a good collection, which was on 
behalf of choir funds. The second part of the con- 
cert was made up of Handel’s “ Largo in G,” by the 
orchestra; Gounod’s “ There is a green hill,” Mr. 
W. R. Dale; “ But thou didst not leave” (Handel), 
Mr. Cecil Plowman; and “I know that my Redeemer 
liveth,” Miss Elliott. Mrs. W. R. Dale acted as 
efficient accompanist throughout. 

IsLINGTON.—On Wednesdays, 23rd and 3oth 
March, Stainer’s “ The Crucifixion” was rendered 
at Islington Chapel, N., to appreciative congrega- 
tions. The solo portions were admirably sung by 
Messrs. Hamilton Haysman and Alfred E. Shead, 
and Mr. J. D. Horne, the organist and choirmaster, 
was at the organ. 

STOCKWELL.—On Sunday evening, March 27th, 
after a short evening service, at the Stockwell Green 
Congregational Church, S.W., Stainer’s “-Cruci- 
fixion” was very efficiently rendered by the church 
choir, assisted by several friends. The solos were 
sung by Mr. George Darnell (tenor), Mr. F. B. 
Whitburn and Mr. A. Essex (basses), and Mr. J. F. 
M. Parkinson, the organist and choirmaster, pre- 
sided at the organ. There was‘a large congrega- 
tion present who heartily sang the hymns in this 
beautiful work. 

An excellent concert was given in the Hall 
of Stockwell Baptist Church on April 14th. It 
was organised by the esteemed organist, Mr. 
H. Newman Grainger, in aid of the choir funds. 
The artistes were Misses Nellie Green, Bessie Row- 
land, Margaret Fidler, and Messrs. W. E. Soar. 
W. E. Willan, Harold Idle, Alfred Scriven, and 
the Keramic Orchestra (conductor, Mr. W. Gandy). 
It is worthy to note that all of them gave their ser- 
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vices, and most of them are identified with some 
of the South London Nonconformist churches. An 
excellent programme was provided, and the crowded 
audience thoroughly enjoyed the various items, 
Miss Nellie Green especially meeting with popular 
favour. Mr, Grainger is to be congratulated on a 
brilliant success. 

STOKE NEWINGTON.—-On Saturday, 26th March, 
selections from Handel's “ Messiah” were given in 
Mildmay Park Wesleyan Church, by a_ largely 
augmented choir. The solos were excellently ren- 
dered by Miss Nellie Elderkin, Miss Edith Nutter, 
Mr. Wm. Sheen and Mr. W. Cook; and the choir 
sang the choruses with taste and vigour. Mr. M. 
H. Arundel conducted, and the accompaniments 
were played by Mr. L. F. Goodwin (organ), and 
Mr. G. E. Arundel (pianoforte). Mr. W. H. 
Williamson, C.C., presided, and the music was 
evidently much appreciated by the crowded audi- 
ence. On the following day (Sunday) the choir 
sang Stainer’s “ Crucifixion” at the evening service. 
On Good Friday selections from Mendelssohn's “ St. 
Paul” were given at Devonshire Square Church 
by an augmented choir. The soloists were Miss 
Florence Worsdale, Miss Pryce, Mr. J. Watts, and 
Mr. C. E. Pharaoh. The choruses were sung 
throughout with much taste and precision; the 
dramatic element being strongly produced in “ Now 
this man ceaseth not,” and “Stone him to death.” 
The accompaniments were played by Mr. G. E. 
Arundel (organ), and Miss Edith Wells (piano- 
forte); and Mr. Percy Foss, organist of the church, 
ably conducted. The music was followed by a lan- 
tern lecture on the Life of St. Paul, by the Rev. G. 
P. McKay. 

PROVINCIAL. 

ASHDON, EssEX.--On Good Friday a suc- 
cessful “ Good Friday Tea and _ Concert ” 
was given at the Baptist Chapel, over which 
Rev. Thomas Henry Smith, the esteemed 
pastor for seven years past, ably _ presided. 
A service of song, “The Minister's Hymn,” by 
John Burnham, was very nicely rendered, and 
proved an inspiration to the large attendance. Rev. 
T. H. Smith gave the connective readings, and the 
efficient choir of twenty-five voices all did their part 
in good form. The solo portions were taken by 
Mr. Charles Cooper (tenor), Miss Ella Smith 
(soprano), Miss Bertha Hagger (soprano). Duetts 
by Misses Cooper and Musk, and Mr. Cornell took 
the baritone parts. Miss Agnes Hagger admirably 
accompanied on the organ. ‘The proceeds were de- 
voted to the Chapel and Choir fund. 


BESSES (NEAR MANCHESTER).—The Lenten service 
at the Congregational Church was held on Sunday 
evening, March 27th, the preacher being the Rev. 
A. Bond (pastor). There was a very full musical 
order of service, which included specially selected 
hymns, also appropriate music by the choir. The 
service was deeply impressive, and fully maintained 
its interest, as evidenced by the good congregation 
and their hearty participation in singing the hymns. 
The choir, under the direction of Mr. Leaver, the 
organist and choirmaster, sang the following pieces: 
Introit, “O Saviour of the world” (Sir John Goss) ; 
chorus, “Behold, the Lamb of God” (“ Messiah,” 
Handel) ; air, “ He was despised ” (“ Messiah,” Han- 
del); selection from “The Crucifixion” (Sir John 
Stainer) ; offertory sentences, Nos. 1 and 2 (T. Mee 
Pattison); vesper, “ Humbly on our knees” (W. H. 
Maxfield), Miss Taylor’s singing of the contralto 
solo, “ He was despised ” was characterised by great 


care and earnestness, and produced a marked im- 
pression. The tenor and bass solos in the “ Cruci- 
fixion” selection were sung with due effect by Mr. 
Unsworth and Mr. Dawson respectively.—_The Sun- 
day School Anniversary Services were held at the 
Congregational Church on Sunday, April 17th, 
the preacher morning and evening being the Rev. 
C. Scott, D.D., late Principal of Lancashire Col- 
lege. In the afternoon an address was given to 
teachers, scholars, and friends by Mr. Henry 
George, of Manchester. Special hymns, etc., were 
sung, and the choir, under the direction of Mr. 
Leaver, sang the following music: Morning— 
Introit, “Let the words of my mouth,” Hugh 
Blair, Mus. Bac.; Anthem, “O God, my soul 
thirsteth,” Fred. R. Greenish, Mus. Doc. ; Offer- 
tory services, No. 6 and 7, Edmund Rogers ; Bene- 
diction verse, “ Lord, behold us,” George C. Bain. 
Evening—Introit (unacompanied), “I delight to do 
Thy Will,” Wm. Spark, Mus. Doc.; Anthem, 
“Praise the Lord, O my soul,” George B. Arnold, 
Mus. Doc. ; Offertory sentences, Nos. 1 and 2, Sir 
George C. Martin, Mus. Doc. ; Vesper (unaccom- 
panied), “ Humbly on our knees,” W. H. Maxfield, 
Mus. Bac. The tenor and soprano solos in the 
morning anthem were sung by Mr. Unsworth and 
Miss Kirk respectively. A collection was made at 
each service in aid of the School funds. 


BISHOPS STORTFORD.—-The handsome new Gothic 
Wesleyan ‘Methodist Church, in Potter Street, is 
soon to have a new two-manual organ, to compare 
with the fine sanctuary opened last autumn at a 
cost of £5,200, including site. An excellent posi- 
tion for this instrument has been reserved in a 
spacious apse at the rear of the rostrum. The 
organist is Mr. W. G. Young, who has held the 
honorary post for the past five years, and whose 
capable services are fully appreciated. Mr. Young 
was formerly organist at the Adelphi Church, Hack- 
ney, also was assistant organist at Richmond Road 
Wesleyan Church (London), under Dr. J. F. Hos- 
kins. At Biggleswade Wesleyan Church (Beds.) he 
maintained the position of organist with credit, and 
ability for several years, until he made his advent 
to the busy Hertfordshire town. 


BOURNEMOUTH.—St. Mark’s Presbyterian Church 
was filled to the utmost capacity on April 6th, the 
occasion of a sacred concert in aid of the organ 
fund. The organ chamber has been provided, and 
it is hoped that very shortly a new pipe organ will 
be added, so that the musical portions of the ser- 
vices can be made more efficient and helpful. The 
concert was organised by Mr. Fred P. Brazier, the 
organist of the church, who was fortunate in having 
been able to secure some of the best amateur talent 
in Bournemouth and thus provide a rich musical 
treat. As the concert was held in the church, none 
of the items on the programme were repeated and 
applause was not permitted. Although it would be 
invidious to single out any of the artistes for special 
mention, as all of them did so well, an exception 
must be made in favour of Mr. Charles Fletcher, 
who, accompanied by his talented daughter, Miss 
Maud Fletcher, afforded infinite pleasure by the 
skilful manner in which he played two violin solos. 
The Rev. Richard Hughes, M.A., the minister of the 
church, appealed for a liberal offertory, and, on 
behalf of the officers of the church and himself, he 
tendered his thanks to all who had assisted to make 
the concert one of the most successful held this 
season in the town. The choir rendered two anthems 
during the evening. The accompanists were Mr. 
Fred P. Brazier at the organ, and Mrs. W. Haydon 
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at the pianoforte. The collection amounted to about 
£20. 

CRAVEN ARMS.—On Good Friday an augmented 
choir, conducted by Mr. J. E. Dorricott, excellently 
rendered Oswald Allan’s cantata, “Jesus of Naza- 
reth,” in the Primitive Methodist Church, in aid 
of church funds. Mr. J. Alexander Green, who 
presided, in a few but well chosen words, briefly 
outlined its narration, and called upon conductor 
and choir for the execution of this beautiful work. 
Miss Robinson ably accompanied throughout, and 
with the Misses Partington and Salmon (violins), 
admirably performed the Sinfonia, Pastorale, and 
Triumphal March, the latter also adding valuable 
help, giving vigour and freshness worthy of special 
mention in the choruses, “All praise to the 
Almighty,” and “Hosanna to the Son of God.” 
Mr. W. Pritchard proved his abilities as principal 
bass, displaying great taste and attention. The 
same credit is due to Mr. S. Tomlins (tenor). Miss 
Marjory Robinson’s charming contralto voice was 
splendidly utilised during the evening, forming very 
special features in the duets and quartettes. Very 
praiseworthily did Miss Miriam Robinson, Miss 
Lockley and Mrs. Douglas act as_ principal 
sopranos and expressive soloists. Praise is due to 
the choir for the good tone and clear enunciation 
marked in all the choruses. 

DoveR.—On April 13th Mr. E. Minshall gave a 
lecture’ on “Nonconformist Worship Music,” in 
Russell Street Congregational Church, in connec- 
tion with the Literary Society. The illustrations 
were well rendered by the choir, Mr. Beaufoy pre- 
siding at the organ. Mr. Graves was in the choir. 

EGHAM HILL.—At the Congregational Church on 
Good Friday, a most successful sacred concert was 
given by the choir and friends. The church was 
crowded with an appreciative audience, and the 
proceeds were in aid of new organ fund. 


FROME.—Mr. Grant, organist of the Wesleyan 
Church, gave his annual concert on Easter Monday, 
when “ Elijah” was excellently given. The chorus 
numbered about 120 voices, and the orchestra com- 
prised fifty-six players. The soloists were Misses 
Amy Perry, Bessie Grant, Messrs. Charles Knowles 
and Jas. Dempster, and they all acquitted themselves 
well. The choir was well balanced, and with per- 
haps a couple of exceptions, where the leads were 
weak, the whole of their items were given with excel- 
lent spirit and impression. Perhaps one or two of 
them were taken a little too fast. The short 
choruses—* Baal, we cry to thee,” and “ Hear our 
cry, O Baal,” were rendered with dramatic 
effect; while in the final choruses—* Then did 
Elijah break forth like a fire,” “ But the Lord from 
the north hath raised one,” and “And then shall 
your light break forth as the light of the morning 
breaketh,” the effect was heightened by the brass 
instruments and the rolling drums. Mr. Grant is 
to be congratulated upon a great success. 


GLossop.—The choir connected with the Howard 
Street Wesleyan Reform Church recently held their 
annual festival. The services were of a bright and 
interesting character, and were well attended. The 
Rev. W. S. Goodwin was the preacher at the after- 
noon service, and gave an excellent address. The 
choir acquitted themselves creditably in the anthem 
“They shall mount up with wings as eagles” (C. 
Simper), the parts being well sustained. Miss C. 
Newton gave a pleasing rendering of Gounod’s touch- 
ing song “When the children pray,” and Mr. W. 
Bostock, of Hadfield, who possesses a sweet, melod- 
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ious voice, gave in an effective and faultless style 
“The Heavenly Song” (H. Gray). In the evening 
the choir gave the cantata * The Rock of Ages,” com- 
posed by Mr. I. Mee Pattison. From first to last the 
cantata was rendered with excellent taste and great 
effect, the spirit of both words and music being inter- 
preted in an intelligent manner. Miss S. A. Platt 
sang the soprano solos with excellent effect; espe- 
cially was this the case in “How excellent is Thy 
mercy,” and a tasteful setting of the ever-popular 
hymn “ Rock of Ages.” Miss Newton sang her parts 
with marked ability, her best contribution being the 
Mr. W. Bostock 
again acquitted himself creditably, and gave a fine 
rendering of the tenor solos. The bass solo, 
“Lord, Thou hast been our refuge,” was taken by 
Mr. W. H. Booth, a young singer of promise. Other 
solo parts were taken by Miss G. Ridgway, Miss F. 
Allsop, and Mr. J. Bowden. ‘The choruses were well 
rendered throughout, and the choir are deserving of 
hearty congratulations for the splendid manner in 
which they acquitted themselves. Mr. J. Bowden 
was the conductor, while the exacting duties of 
accompanist were ably performed by Mr. W. L. 
Wood. 


GRIMSBY.--On Wednesday evening, April 6, the 
choir of George Street Wesleyan Chapel gave a per- 
formance of Barnby’s cantata, “ The Lord is King.” 
The cantata only comprises seven numbers, but it is 
a very scholarly composition, taxing the full powers 
of the most trained chorister. Perhaps complete 
justice cannot be done to it without the full orches- 
tral accompaniments, but what could be done on the 
organ was certainly done by Mr. T. J. Bryant, 
who presided at that instrument, and on whom the 
whole burden of the accompaniments fell. The 
choruses throughout were sung with much vigour 
under the able conductorship of Mr. W. H. Daw- 
son. The soloists were Miss Staples, Mrs. Belt, 
Mr. Bryant, and Mr. Tomline Osbourne. The 
work was repeated the following Sunday evening. 


NORTHAMPTON.—Mr, Robert W. Strickland, the 
popular organist and choir leader of College Street 
Baptist Chapel, Northampton, has just celebrated 
his 21st year of service as organist and choirmaster, 
having made his advent from Lancaster (of which 
town he is a native) in the spring of 1883, when he 
succeeded Mr. J. Shaw, now organist of the subur- 
ban Parish Church of Hardingstone. Mr. Strick- 
land once left his College Street post for some few 
months to play at another Northampton sanctuary, 
but his numerous friends and admirers succeeded in 
inducing him to return. His capable performance 
from Sunday to Sunday, apart from the frequent 
service he renders on week-days, and the recitals 
he affords the Northampton music lovers periodi- 
cally, constrained the church and congregation to 
mark such a period of service in a tangible form, so 
a subscription fund was formed, and the result has 
been a presentation of cheque for £20, and a purse 
of gold value £10. His choir moreover presented 
him with a valuable set of brushes with backs of 
pearl. At the presentation the recipient warmly 
thanked his friends for their liberality and kind 
thoughtfulness upon this occasion. 


PAIGNTON.—The Wesleyan Methodists have now 
completed their present scheme of church improve- 
ment so far as the church itself is concerned. On 
Good Friday at 3 p.m. an excellent organ recital 
on the new instrument was given by Dr. Mans- 
field, the talented and well-known organist at 
Belgrave Congregational Church, Torquay. The 











Rev. W. Hawken stated that the organ was 
not quite complete and not under absolute 
control. This was not very perceptible in the after- 
noon. It was more noticeable in the evening in 
some accompaniments to the solos, where certain 
stops spoke without having been drawn on. The 
programme consisted of Bach's shorter E minor 
Fugue; Mendelssohn's Fifth Sonata; Merkel’s 
charming Pastorale in G; Handel’s magnificent 
double chorus “ The Horse and his Rider,” arranged 
by Best, and played with great skill; some short 


pieces by Meyerbeer (including his most exquisite 


Baptismal Song); “ Roeckel” (Canto Drammatico, 
No. 3 of Impressions), and “ Silas” (Andante in D, 
Op. 74); and three selections from the recitalist’s 
own compositions, one of which, a Fughuetta in D, 
published by Schirmer, of New York, has attained 
considerable popularity in America. The pro- 
gramme was followed with evident appreciation. 
Mrs. Mansfield’s (Mdlle. Jutz) solos were a great 
attraction. The vocalist possesses a rich and 
powerful contralto voice. Her selections were 
varied in style, and included Handel’s “ Return, O 
God of Hosts,” Samuel Liddle’s song * The Lord is 
my Shepherd,” perhaps the most suited to her voice 
and the best rendered of all her solos, and a new 
song by Dr. Mansfield, just published by Heller and 
Co., “Come, O Thou Traveller unknown,” a skilful 
and musical setting of one of Charles Wesley’s finest 
hymns. In the evening a musical service was con- 
ducted by the Rev. H. Norman Startup. It con- 
tained three features :—Jamouneau’s Easter cantata, 
“The Saviour of Men,” organ solos by Dr. Mans- 
field, and vocal solos by Mrs. Mansfield. The choir 
sang with spirit and energy, and showed evidence 
of careful training and good vocal material, and 
deserves every encouragement. Mr. J. A. E. Binns, 
1.$.M., organist and choirmaster of the church, 
conducted with skill, taste, and precision. The 
organ accompaniments were somewhat of an attrac- 
tion, being played by Master P. J. Mansfield, the 
only son‘of Dr. Mansfield, a lad of fourteen years 
of age, whose published compositions have already 
met with marked favour. His playing, which in- 
cluded a spirited and very efficient rendering of 
Gounod’s March, “ Romaine,” showed every evi- 
dence of careful training and great natural aptitude, 
a sympathetic following of the conductor’s beat, and 
complete freedom from nervousness and self-con- 
fidence very remarkable in so young a performer. 
The soloists were: soprano, Miss Searle, L.L.C.M., 
a pupil of Dr. Mansfield; tenor, Mr. G. Tout; bass, 
Mr. H. Wildish. Miss Searle, who has a clear, rich 
mezzo-soprano voice, sympathetic, well controlled, 
and of much promise, in spite of indisposition, sang 
with smoothness and careful production her duet 
with Mr. Tout, “Love Divine,” exhibiting refined 
feeling and expression. Mr. Tout was at his best 
in the solo, “ Daughters of Jerusalem,” singing dis- 
tinctly and expressively, while Mr. Wildish did re- 
markably well in his solo, “Let not vour heart be 
troubled.” Dr. Mansfield played with great force 
and brilliancy. Mrs. Mansfield’s songs were “O 
Lord, Thou hast searched me out,” from Bennett's 
“Woman of Samaria,” and “Happy art thou, 
Magdalena,” from Stainer’s “St. Mary Magdalene,” 
the rendering of which was full of feeling. 

REIGATE AND REDHILL.—The choirs of four local 
Churches combined for the rendering of Stainer’s 
“ Crucifixion” at the Redhill Wesleyan Church, on 
March 30th, and at Reigate Congregational Church 
on Good Friday, Mr. F. J. Buckland conducting on 
both occasions, and Mr. W. E. Bartlett, F.R.C.O., 
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accompanying. The choruses were impressively 
sung, and the solos were in good hands on both 
occasions, Messrs. Mayers and Higgins taking the 
chief parts at Redhill, and Messrs. H. W. Wenman 
and J. R. Turner, at Reigate. A very large con- 
gregation assembled on the last occasion, many 
being unable to gain admission. Revs. F. B. Swift 
and Selwyn J. Evans delivered appropriate 
addresses. 

SWINDON.—The eighteenth annual musical festi- 
val of the Victoria Street Congregational Choir and 
Choral Union was given in the Mechanics’ Institute 
on March 16th, when Gaul’s sacred cantata, “ The 
Prince of Peace,” was given. The chorus, together 
with the orchestra, numbered about 120. The chief 
vocal artistes were: Soprano, Miss Edith Evans; 
contralto, Miss Ada Bennett; tenor, Mr. Lionel 
Venn; bass, Mr. Arthur Moss, all of Bristol. Mr. 
W. Hacker proved an efficient conductor, and the 
accompanists were: Organ, Mr. A. J. White; piano, 
Mr. S. Adams. On the following Sunday afternoon 
an excellent rendering was given of Sullivan’s “ Pro- 
digal Son.” There was a crowded attendance. The 
soloists were: Soprano, Miss R. Spear; contralto, 
Miss L. Hill; tenor, Mr. A. Price; bass, Mr. E. 
Allen. Mr. W. M. Hacker, the popular organist 
the choirmaster, as usual, wielded the baton, and 
all acquitted themselves well. The choruses were 
admirably rendered, and also the unaccompanied 
quartette, “The Lord is nigh unto them.” The 
evening service was marked with much enthusiasm, 
the large congregation joining most heartily in the 
singing of the hymns. Well known tunes were used, 
such as “ Nativity,” “ Aberystwyth,” “ Praise,” “ Hud- 
dersfield,” and “Diadem.” Misses R. Spear and 
L. Hill, and Messrs. A. Price and W. Webb, gave 
the quartette, “The Children’s Home.” The choir 
sang with much spirit and excellent expression the 
choruses “Worthy is the Lamb,” and the “ Halle- 
lujah” (Handel). There was an efficient orchestra 
(led by Mr. Fred Stone). Mr. S. Adams (at the 
piano), and Mr. A. J. White (organ), did excellent 
service. There was an increased attendance, and 
the receipts exceeded those at any previous festival. 
The pastor, the Rev. T. G. Vinson, the officers of 
the church, and the Hon. Sec., Miss F. Williams, 
and Mr. W. Webb, deserve the warmest congratula- 
tions. 


Torquay.—Master Purcell James Mansfield, the 
only son of Dr. Orlando A. Mansfield, of Torquay, 
has been successful in passing in all selected sub- 
jects the arts test required by the University of 
Durham from all candidates for the degree of 
Bachelor of Music. Master Mansfield, who is only 
fourteen years of age, was prepared for this 
examination privately by the masters of the Torquay 
Public College, under the direction of Mr. T. 
Viccars. 

TUNBRIDGE WELLS.—Emmanuel Church was again 
crowded this year for the usual Good Friday musi- 
cal service, and from every point of view this ser- 
vice may be looked upon as equal, if not better, than 
any that have yet been held. A slight departure 
from the ordinary routine was adopted on this 
occasion, a more miscellaneous programme being 
selected, and some instrumental solos introduced. 
These latter items proved quite an acquisition. Miss 
Hilda Coe gave two harp solos (one an arrangement 
with variations of the Vesper Hymn, by herself), 
which were listened to with evident appreciation. 
Mr. W. Greenleaves played two ’cello solos with 
organ accompaniment, and showed not only a com- 
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plete mastery of his instrument, but also gave a very 
artistic interpretation of the selected solos, which 
were by Hollman and Goltermann. The choir, 
which was augmented to fifty voices, fully entered 
into the spirit of their work, and produced a well 
balanced effect ; tone, attack, and expression being 
all that could be desired. There were seven chorus 
items in all, opening with “O worship the Lord” 
—a new and effective anthem by Hollins—and clos- 
ing with “Worthy is the Lamb,” from Handel’s 
“Messiah,” which made a fitting and impressive 
conclusion to the proceedings. Other items worthy 
of note were the anthems “ Save me, O God,” a very 
dramatic composition by E. L. Ashford, and “ There 
is a river” (Macduff). Miss May Jones contributed 
“The Better Land ” (Cowen) in a most artistic man- 
ner, and Miss Nellie Oliver gave “ The Heavenly 
Song” (Cowen) in excellent style. Mr. Joseph 
Holland, who had previously been heard with good 
effect in the anthem “Oh for a closer walk with 
God” (Foster), sang “O Song Divine” (Temple), 
and gave a most praiseworthy rendering. The Rev. 
W. H. C. Palmer, minister of the church, conducted 
the service, and previous to the collection gave a 
short explanation of the objects of the service. 
During the collection an organ solo was given by 
Mr. Percy Prior, organist and choirmaster of the 
church, who presided at the organ throughout. 
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The Worth-East London Woncone 
formist Choir Union, 


UNDER the auspices of the above Branch of the 
Nonconformist Choir Union, the choirs in its dis- 
trict are exhibiting a revival of interest in united 
choral efforts. In December last a performance of 
“The Messiah” was given at the Downs Chapel, 
Clapton, with organ accompaniment. Mendels- 
sohn’s ‘‘ Elijah’? was then put into rehearsal, 
and in order that this magnificent work should 
be presented with the completeness due to its 
merits, the Committee decided to engage a 
full orchestra’ with professional principals. 
That this very ambitious idea was _ justified, 
was fully demonstrated by the result at 
Clapton Park Congregational Church, on 
Wednesday, April 13th. Under the able and 
energetic conductorship of Mr. W. C. Webb, 
A.R.C.O., combined with earnest enthusiasm shown 
by the choir and orchestra, this work was rendered 
in a manner that reflected great credit on their 
combined efforts. We had the somewhat unusual 
pleasure of hearing from a large choir a real 
pianissimo effect, and that they were equally capable 
of great power combined with steadiness of execu- 
tion, was fully exemplified by their magnificent sing- 
ing of that most trying chorus, “ Thanks be to God.” 
The chorale at the end of the chorus “ Yet doth the 
Lord see it not,” was characterised by its full, round 
tones, and the manner in which its numerous pauses 
were sustained. That their previous efforts had not 
appreciably fatigued the choir was very apparent by 
their splendid singing of the grand finale “ Then 
shall your light break forth,” and the members are, 
we think, to be congratulated on the unflagging 





interest thus shown. The soli passages were in the 
capable hands of Miss Winifred Marwood (soprano), 
Miss Edith Nutter (contralto), Mr. William Maxwell 
(tenor), and Mr. Montague Borwell (bass). It is 
very difficult to select numbers for special notice, 
but it must be observed that the manner in which 
Miss Winifred Marwood rendered “ Hear ye Israel,” 
Miss Edith Nutter “ O rest in the Lord,” Mr. William 
Maxwell “ Then shall the righteous shine,” and Mr. 
Montague Borwell “It is enough,” reflected great 
credit alike upon the capabilities of the performers 
and the genius of the composer. The orchestra, 
under the able leadership of Mr. G. H. Betjemann, 
performed their arduous duties in an artistic and 
capable manner. The quality and evenness of tone 
were such as is seldom heard in this part of London, 
and we think that the Executive are to be con- 
gratulated upon their good fortune in having been 
able to secure the services of such capable instru- 
mentalists. Special mention should be made of 
the ’cello obligato to the air ‘‘ It is enough,” by Mr. 
Thurlow Halfpenny, as also the oboe obligato to 
the air “ For the mountains shall depart,” by Mr. E. 
W. Davies. 

The organ accompaniments were in the capable 
hands of Master Harold Darke (accompanist to the 
Branch Choir), the precision and finish of whose 
playing vouches for abilities rare in one so young. 


——fo—__ 
Monmouth Free Church Council 
Eisteddfod. 


THE third annual Eisteddfod promoted by the 
District Free Church Council was held in the Town 
Hall on April 7th, which was densely crowded at the 
afternoon and evening meetings. Kennington Hall, 
Esq., J.P., presided. The adjudicators were Mr. 
E. Minshall (musical), and Mr. J. H. Lloyd 
(literary). 

Most of the competitions were for residents in the 
district only, but some were open to all comers. 
Contests took place in pianoforte playing (under 
and over fourteen years of age), soprano, con- 
tralto, tenor, and bass solos, duets, and some excel- 
lent singing was heard. 

The chief interest centred in the choir competi- 
tions. The prize in the hymn tune contest for 
country choirs only was won by the Whitebrook 
Choir. In the Junior Choir the Wesleyans proved 
the victors. The Male Voice Competition was very 
exciting, the Monmouth Choir winning the prize. 
The Anthem Competition was won by the Mon- 
mouth United Choir. Four choirs entered for the 
Chief Choral Contest (the test piece being “ Worthy 
is the Lamb”) but only two competed, the prize 
going to the Coleford Choir. 

Mr. O. J. Owen made an excellent conductor, and 
Miss Mitchell was an efficient accompanist. Miss 
Gower, as Hon. Sec., rendered spléndid service. The 
committee made every arrangement for a successful 
Eisteddfod, and they are to be congratulated upon 
the results of their efforts. 
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A DUTCH TRIBUTE TO ENGLISH SINGING. 

ONE interesting feature of the Bible Society’s 
Centenary was the way it established a cordial link 
between nationalities, no less than churches, that 
have been widely sundered in the past. In a letter 
addressed to the Secretary of the Bible Society, Mr. 
I. van Wijk, of the Netherlands Bible Society, 
Amsterdam, writes regarding his impressions of the 
recent Centenary Meetings in London: “I am 
happy to be a Dutchman, and many of our institu- 
tions and conditions I would not change for yours. 
But in one matter | envy you. How'l wish that we 
could sing as your people do! The singing of the 
choir was indeed very remarkable; but the people 
here could hardly believe me when I told them that 
the whole assembly joined in singing Jackson’s ‘Te 
Deum.’ That would be impossible here. At a 
meeting last night the audience were amazed at 
what I told them of the singing of the English 
people.” 





+ 
CHORAL SINGING. 
A WELL-KNOWN Yorkshire Conductor writes thus on 
the differences between Northern and Southern 
choirs :- 

“Northern choruses have won distinction for a 
certain solidity of tone, due to the broad nature of 
pronunciation which is lavish in its treatment of 
certain vowels. If we take a London chorus we 
find a brilliancy, but an absence of solidity, which is 
attributable to the localised rendering of the English 
language. We go to Yorkshire, and discover a 
certain roundness and fulness of tone which is 
effective in ensemble work, but it lacks the polish, 
the delicacy, the evanescent touches of suggestion, 
so to speak, of finished vocalism. In the South we 
meet with the Cockney influence, which converts 
the short sound of ‘a,’ as in candle, into a long- 
drawn, thin nasal tone which appears as ‘ k-e-n-d-l-e.’ 
In Yorkshire the short sound of the ‘a,’ as in ‘ hat,’ 
is given the long sound of the ‘a,’ which, though it 
may induce the breadth of tone, does not realise the 
manifold qualities which give the correctness, bril- 
liancy of finish, or the cultivated significance to the 
words. We may, therefore, take it that the 
provincial treatment of vowel sounds has its dis- 
advantage, because of the influence of the prevail- 
ing faults of pronunciation met with in varying 
forms in respective districts.” 


New Music. 


NOVELLO AND CO., BERNERS STREET, W. 
Jesus, the very thought of Thee. Sun of my 
Soul. By Ernest Edwin Mitchell.—Two useful and 
effective anthems. The former has a bass solo, and 
the latter is written for soprano and bass solo and 
chorus. 
4. M. HELLER AND CO., 18, WELLS STREET, W. 


Come, O Thou Traveller unknown. Song by 
Orlando A. Mansfield, Mus. Doc, 2s. net.—-A song 
that ought to be popular, and very useful for church 
or P.S.A. work. The additional organ accompani- 
ment is helpful. 
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W. REEVES, 83, CHARING CROSS ROAD. 

How to Memorise Music. By C. Fred Kenyon.— 
A very interesting little work dealing with the 
faculty of touch, hearing, sight, and emotion. 

A. H, STOCKWELL, 6 AND 7, CREED LANE, E.C. 

Our Evening Hymns. By Rev. T. Gasquoine, 
B.A.—This volume of sermons on well-known even- 
ing hymns, with their lessons for life’s busy day, will 
be studied with interest and profit by all lovers of 
hymnology. Mr. Gasquoine deals with “Glory to 
Thee, my God, this night,” “Saviour, breathe an 
evening blessing,” “Lead, kindly light,” “Sweet 
Saviour, bless us ere we go,” “Hear my prayer, O 
heavenly Father,” “Sun of my soul,” “Abide with 
me,” and other lesser known hymns. He gives 
some particulars of the authors” of the various 
hymns and draws practical lessons. The volume is 
full of thought and research, and we can cordially 
recommend it. 


ys 


Necidenitals. 


HAD THE EFFECT.—“ Yes,” she said, in answer to 
something he had said, “the old songs are very 
beautiful.” 

“Beautiful!” he exclaimed, enthusiastically ; 
“beautiful hardly describes them. They are—they 
are—well, compared with them, the songs of to-day 
are trash, the veriest trash.” 

“]T agree with you, yet the old songs sometimes 
contain sentiments that one cannot wholly approve.” 

“TI think you are mistaken.” 

“J will give you an illustration. There is John 
Howard Payne's ‘Home, Sweet Home,’ for instance. 
You surely do not agree with all the sentiments it 
contains?” 

“Why not?” he asked, warmly. “Why not?” 

“ Because,” she said, glancing at the clock, which 
was marking the hour of eleven, “because there is 
a line in that song which says ‘'There’s no place 
like home.’ You do not believe that, do you?” 

Then he coughed a hollow cough, and arose and 
went silently out into the night. 


-— 


Co Correspondents. 











S. J.—-You had better join some first-rate choral 
society. You would learn much there that would 
be helpful to you. 

T. F.—We agree with the organ builder. Reduce 
your Swell and add to your Great. Send us the 
complete specification, and we should be pleased to 
give you our opinion. 

W. W.—lIt is pronounced something like this: 
Icetethvaud. 

STUDENT.—Your tune is moderate. The har- 
monies are correct, but your melody is weak. 


W. B.—Your reports are too long, and some of 
them outside the scope of the JOURNAL. 


The following are thanked for their communi- 
cations:—J. B. (Birmingham), T. M. (Selby), 
W. J. E. (Ruthin), C. E. (Devizes), T. T. (Car- 
diff), A. R. (Inverness), J. F. D. (Ely), W. J. A 


(Hastings), A. A. (Darlington), W. R. C. (Fal- 
mouth). 
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A DUTCH TRIBUTE TO ENGLISH SINGING. 

ONE interesting feature of the Bible Society's 
Centenary was the way it established a cordial link 
between nationalities, no less than churches, that 
have been widely sundered in the past. In a letter 
addressed to the Secretary of the Bible Society, Mr. 
I.. van Wijk, of the Netherlands Bible Society, 
Amsterdam, writes regarding his impressions of the 
recent Centenary Meetings in London: “I am 
happy to be a Dutchman, and many of our institu- 
tions and conditions I would not change for yours. 
But in one matter | envy you. How I wish that we 
could stag as your people do! The singing of the 
choir was indeed very remarkable; but the people 
here could hardly believe me when I told them that 
the whole assembly joined in singing Jackson’s ‘ Te 
Deum.’ That would be impossible here. At a 
meeting last night the audience were amazed at 
what I told them of the singing of the English 
people.” 
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CHORAL SINGING. 
A WELL-KNOWN Yorkshire Conductor writes thus on 
the differences between Northern and Southern 
choirs: 

“Northern choruses have won distinction for a 
certain solidity of tone, due to the broad nature of 
pronunciation which is lavish in its treatment of 
certain vowels. If we take a London chorus we 
tind a brilliancy, but an absence of solidity, which is 
attributable to the localised rendering of the English 
language. We go to Yorkshire, and discover a 
certain roundness and fulness of tone which is 
effective in ensemble work, but it lacks the polish, 
the delicacy, the evanescent touches of suggestion, 
so to speak, of finished vocalism. In the South we 
meet with the Cockney influence, which converts 
the short sound of ‘a,’ as in candle, into a long- 
drawn, thin nasal tone which appears as ‘ k-e-n-d-l-e.’ 
In Yorkshire the short sound of the ‘a,’ as in * hat,’ 
is given the long sound of the ‘a, which, though it 
may induce the breadth of tone, does not realise the 
manifold qualities which give the correctness, bril- 
liancy of finish, or the cultivated significance to the 
words. We may, therefore, take it that the 
provincial treatment of vowel sounds has its dis- 
advantage, because of the influence of the prevail- 
ing faults of pronunciation met with in varying 
forms in respective districts.” 
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New Music. 


NOVELLO AND CO., BERNERS STREET, W. 

Jesus, the very thought of Thee. Sun of my 
Soul. By Ernest Edwin Mitchel!l.—-Two useful and 
effective anthems. The former has a bass solo, and 
the latter is written for soprano and bass solo and 
chorus. 

\. M. HELLER AND CO., 18, WELLS STREET, W. 

Come, O Thou Traveller unknown. Song by 
Orlando A. Manstield, Mus. Doc. 2s. net.--A song 
that ought to be popular, and very useful for church 
or P.S.A. work. ‘The additional organ accompant- 
ment is helpful. 
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How to Memorise Music. By C. Fred Kenyon.— 
A very interesting little work dealing with the 
faculty of touch, hearing, sight, and emotion. 

\. H. STOCKWELL, 6 AND 7, CREED LANE, E.C. 

Our Evening Hymns. By Rev. T. Gasquoine, 
B.A.—This volume of sermons on well-known even- 
ing hymns, with their lessons for life’s busy day, will 
be studied with interest and profit by all lovers of 
hymnology. Mr. Gasquoine deals with “Glory to 
Thee, my God, this night,” “Saviour, breathe an 
evening blessing,” “Iead, kindly light,” “Sweet 
Saviour, bless us ere we go,” “Hear my prayer, O 
heavenly Father,” “Sun of my soul,” “Abide with 
me,” and other lesser known hymns. He gives 
some particulars of the authors” of the various 
hymns and draws practical lessons. The volume is 
full of thought and research, and we can cordially 
recommend it. 
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Necidentals. 


HAD THE EFFECT.“ Yes,” she said, in answer to 
something he had said, “the old songs are very 
beautiful.” 

“ Beautiful!” he exclaimed, enthusiastically ; 
“beautiful hardly describes them. They are—they 
are—well, compared with them, the songs of to-day 
are trash, the veriest trash.” 

“]T agree with you, yet the old songs sometimes 
contain sentiments that one cannot wholly approve.” 

“T think you are mistaken.” 

“] will give you an illustration. There is John 
Howard Payne's ‘Home, Sweet Home,’ for instance. 
You surely do not agree with all the sentiments it 
contains ? ” 

“Why not?” he asked, warmly. “Why not?” 

“ Because,” she said, glancing at the clock, which 
was marking the hour of eleven, “because there is 
a line in that song which says ‘'There’s no place 
like home.’ You do not believe that, do you?” 

Then he coughed a hollow cough, and arose and 
went silently out into the night. 
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Co Correspondents. 


S. J.-You had better join some first-rate choral 
society. You would learn much there that would 
be helpful to you. 

T. F.—We agree with the organ builder. Reduce 
your Swell and add to your Great. Send us the 
complete specification, and we should be pleased to 
give you our opinion. 

W. W.-—It is pronounced something like this: 
Icetethvaud. 

STUDENT.—Your tune is moderate. The har- 
monies are correct, but your melody is weak. 

W. B.—Your reports are too long, and some of 
them outside the scope of the JOURNAL. 


The following are thanked for their communi- 
cations:—J. B. (Birmingham), T. M. (Selby), 
W. J. E. (Ruthin), C. E. (Devizes), T. T. (Car- 
diff), A. R. (Inverness), J. F. D. (Ely), W. J. A. 
(Hastings), A. A. (Darlington), W. R. C. (Fal- 
mouth). 
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Are you looking out for Sacred Songs?) ~=©=SUNDAY SCHOOL 


IF SO, SEE 


“IN PERIL ON THE SEA." Festival Music 


3 Keys. LANE FROST. 1/4, post free. 


“THE FISHERMAN’S PRAYER.” THE LARGEST AND BEST PENNY PENNY COLLECTIONS. 
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difficult. Orchestral Parts published to both works. 


London: PITMAN, HART & CO., 20, Paternoster Row, E.C. 








over 300 CHOIRS HAVE TAKEN UP ARTHUR BERRIDGE’S CANTATA, 


THE LOVE OF GOD. 


‘And many have given repetition performances by request. 
BEFORE ARRANGING YOUR NEXT OCONOERT SEND FOR A COPY. 
The Presbyterian says :— The sentiment of the words throughout accords well with the title, voicing a strong and glad 
recognition of the love of God. The vocal parts are characterised by free and pleasing movement without being unduly taxing.” 
The Musical News says :—“ It is easy and tuneful.” 


—_—_ 


The words are selected trom the Scriptures or Standard Hymns, while the music furnishes attractive Choruses, Solos for all voices 
Duets, and Quartets. 


Price 1s. both Notations. Sample copy to Choirmasters for 8d. 
“MUSICAL JOURNAL” OFFICE, 29. Paternoster Row, £.C. 
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